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A. INTRODUCTION

The Mediterranean is a whole world in miniature. This true cliché, hardly
applicable in any other region on earth, is substantiated by a unique combination
of geomorphological characteristics, historical trajectories, and artistic
accomplishments, as well as philosophical, political, and scientific breakthroughs
among others. A rich variety in the physical environment has been matched by
the development of distinct yet intensely interacting cultures over time within a
relatively small geographical space.

Source of endless archetypes, the Mediterranean has launched a new school
of historical thought through Fernand Braudel which explored how the physical
environment influenced the civilizations that emerged in the shores of this sea
through time. More recently, the geographical thought has proposed terms
of theoretical analysis like ‘urban spontaneity’ and ‘Mediterranean cultural
geography’ to account for facets and theoretical as well as experiential ways of
conceiving the spatial in this intricate world.

Theinternational conference Diachronic Artistic and Spatial Convergences and
Divergences in the Mediterranean, organized by the Module Art - Architecture -
Urban Planning and the MA Art - Cultural Heritage - Development Policies, both
of the Hellenic Open University, purports to explore some of the aspects of
cultural interactions in the Mediterranean world, conceived as both the sea and
the lands surrounding it, through time seen as continuum. Emphasis is placed on
artistic, architectural, planning, archaeological, and spatial dimensions of these
interactions.

Conference themes

e Art, architecture and planning in the Mediterranean through time. Styles,
particular features, formal, vernacular, and impromptu creations.

e Geographical features, landscape, memory, and artistic process in the
Mediterranean.

e Artistic traces of converging or clashing cultures and their eponymous or
anonymous representatives in the Mediterranean.

e (Classical myth and the arts in the Mediterranean.

e Aesthetically oriented theoretical dialogues in the Mediterranean.
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e Geographies of travel and/for the arts.

e 20th and 21st c. and present artistic interactions between the
Mediterranean and the global: Orientalism, modernity, postmodernity.

* Processes of exchange during the beginning of modernity, starting from
the 16th c.

e What and where was the Renaissance in regard to appropriations and
interpretations of Byzantium and the East.

e Edward Said’s Orientalism and cultures of travel: The present narratives.

e Eastern art and architecture as Western history of art and architecture.

e Post-war cultural dynamism of the USA as the new ‘Western’ frontier of
art and art history.

The Organizing Committee

Athens, April 2023
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B. ABSTRACTS (in alphabetical order by surname)

Jenny P. Albani
Dr Architect-Art Historian, Independent researcher

Frankish rule in Attica interpreted by a French historian in the 19th c.

In the aftermath of the capture of Constantinople by the knights of the Fourth
Crusade and the Venetians (1204), which radically changed the political balance
in the Eastern Mediterranean, Athens surrendered to Boniface de Montferrat, a
leader of the Crusade, who established the rule of the Burgundian De la Roche
family over Attica. In 1311, Attica passed to the mercenaries of the Grand
Catalan Company. In 1388, the Florentine banking family of the Acciaiuoli took
control of the region. Finally, in 1456, the Ottoman troops of Sultan Mehmed Il
captured Athens and, two years later, the Acropolis, thus bringing the Western
rule over Attica to an end.

Four centuries later, in 1840-1841, the French historian Jean-Alexandre
Buchon (1791-1849) visited Greece and published a relevant travelogue in his
book La Gréce continentale et la Morée. Voyage, séjour et études historiques
(Paris, 1843) offered to the Duchess of Orleans. As he stated in his prologue
addressed to her royal highness, his Mediterranean trip to Italy, Sicily, Malta,
and Greece had a purely historical and national purpose. His aim was to
investigate the monuments in ruins, the documents kept in religious and civil
archives, as well as the memories and popular traditions in order to throw light
onto the history of the time when the French crusaders founded their baronies
on the same valleys where the kingdoms mentioned by Homer had flourished.
For more than a century, these fiefs, the so-called New France, were the delight
of the West.

Although the above text portrays Buchon as a 19th c. romantic colonialist,
his report on medieval monuments in Attica still is of some archaeological value
and, of course, needs a critical reading. This paper will address the French
traveler’s observations and comments on Attic medieval monuments compared
to our present-day archaeological knowledge of Frankish-ruled Attica.
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Sotiria Alexiadou
Dr Architect, Department of Architecture, University of Thessaly

Convergences and divergences in the design and habitation of social
housing between Greece and the Mediterranean countries of North Africa

The elimination of the shanties in post-war Greece is directly associated with
the implementation of social housing programs in large cities of the country.
The design of these social housing complexes draws references from Northern
European architecture. This caused the loss of knowledge and elements
that derive from traditional Greek architecture. Technology, typological and
morphological characteristics that could be identified even in the shanties, do
not appear in the formal planning. As a result, in their attempt to break the
boundaries of the homogeneous top-down design approach, the beneficiaries
implemented a large number of unauthorized bottom-up interventions both
in the apartments and in the shared areas of the social housing complexes,
bringing back the familiar heterogeneity to the image of these new parts of
the city.

In the Mediterranean countries of North Africa, such as Egypt, Algeria, and
Morocco, two different strategies will be followed for the planning of social
housing and the elimination of bidonvilles. As the first strategy, local or even
foreign architects observe and study elements of the traditional architecture
of the place. Then they attempted to integrate some of their characteristic
elements to the proposals of the new architectural complexes of social
housing, especially for the complexes in rural areas. In the second strategy the
design will follow social housing models found in other countries adopting the
international practice. Beneficiaries will try to ensure heterogeneity according
to the degree of applied homogeneity of the settlement.

This paper will focus on the comparison of the two approaches through
examples of social housing complexes of Greece and North African countries
such as Algeria, Egypt, and Morocco highlighting the convergences and the
divergences.
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Stavros Alifragkis! & Konstantina Kalfa?

Adjunct Lecturer, Hellenic Open University [1] & Adjunct Lecturer, Athens
School of Fine Arts [2]

Beyond critical regionalism: Atelier 66 and the urban residential block

This paper attempts the re-theorization of the work of Suzanna and Dimitris
Antonakakis, not as a finalized end product, but rather as a design methodology
and a set of professional practices that evolve over time and adapt to the
special circumstances and complex realities of post-WWII Greece. It offers
insights into both their thinking —i.e., their ideological and social agenda—
and the fluid realities of the time, that aim to transcend the well-established
formal and typological classification of their work as the local vein of Critical
Regionalism. First introduced in Tzonis and Lefaivre’s paper ‘The Grid and the
Pathway’ and further elaborated in Frampton’s successive studies, the label of
Critical Regionalism casts a long shadow over the way the Antonakakis” work
is perceived up until today. This paper aims to shed light on a less-studied part
of their work: the design of more than 20 polykatoikia projects for at least 15
developers in Athens, built between 1960 and 1985. The study of Antonakakis’
involvement in the design of the Athenian polykatoikia, as this paper suggests,
promises a more nuanced and contextualized critical regionalist historiography,
by painting a bigger picture regarding not only the architects’ work but also the
specific regional contexts of its production. Although architectural theorists,
historians, and critics have hailed Antonakakis’ polykatoikia at Benaki Str. as a
singular paradigm of Critical Regionalism, the fact that the architects had, in
part, been developing their distinct approach for more than a decade through
their involvement in the design of several polykatoikia projects in Athens is little
studied. This also effectively questions the prevailing to date notion that the
Greek modern city is the result of un-planned and spontaneous construction,
as Frampton, among other historians and theorists, seems to suggest.
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Dimitris Antonakakis | AnpuRtpng Avtwvakakng
Architect, Atelier 66 | Apyitéktwy, Atelier 66

Reference to a violated vocabulary: Streets - crossroads - squares*

Reflecting on the scope of the conference, | thought it might be of interest to
critically present a series of architectural projects of ours that explore ways of
utilizing the experiences gained from our study of the formation and the quotidian
life of traditional settlements. These projects are strongly interconnected with the
nature and the climate of the Mediterranean, thus demonstrating our constant
endeavor to relate to and integrate this wealth of experience into our design, on
terms and conditions that reflect the requirements of present-day life.

Identifying the special elements revealed trough strolling around the narrow
streets of the Mediterranean settlements, an endless richness of experiences
and local elements is found. Despite its great versatility, one may interpret
this inexhaustible diversity as a comprehensive set of attributes in relation to
light and interplay between the open spaces, the built environment, and the
materials we use to shape it.

Among many others, Suzana Antonakaki and I, had been studying these
typical Mediterranean characteristics as early as our time as students at
the School of Architecture, National Technical University of Athens, whose
comprehension and re-interpretation have since become primary concerns in
our work. Starting points for the outdoor public spaces we have designed are
the streets, the crossroads, and the squares of traditional settlements, with
their multiple configurations, while for our buildings are the courtyard, the
arcade, the atrium, and the roof terrace of vernacular architecture.

We have since sought to establish a link between the above observations
and the everyday life of these magical places, where the protagonists, apart
from the people themselves, are the air and the bright Mediterranean sun.
Hence, since our earliest projects, we strove to introduce the essence of
the outdoor space and its constituent components into the rather sterile
architectural programs we were commissioned to study.

This became something included to our general architectural approach
throughout our professional life and to later projects designed in collaboration

1  Presentations delivered in Greek are translated below.
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with a number of excellent colleagues in the context of Atelier 66. The
Mediterranean elements and the outdoor space constitute the fundamental
characteristics of our work, and can be identified in the presented residential
developments, large hotel complexes or university campuses.

Avapopa o’ éva ouAnuévo Ae§tAdyto: Apouol - otaupodpouLa - TAQTEIES
MeAETWVTAG TOUG OTOXOUC Tou cuvedplou okédtnka OTL Ba Atav lowg evoL-
ad£pOV VO TAPOUCLACW OPLOPEVA £PYA OPXLTEKTOVIKAC, TTOU avalntouv Tpo-
TIOUG yLa va. 0ELOTIOLC0UVY TLG QIOKTNBE(OEG EUMELPLES OO TN GUYKPOTNGN Kall
TNV KABNUEPWOTNTA TwWV aPadOCLOKWY OLKIOUWY. Epya mou oxetiovtal e
™ $UoN Kot To KAlpa Tng Meooyeiou, ota omoia emixelpeital N cUCYXETLON Kol
N EVOWUATWON QUTAG TNG TTAOUCLAG EUMELPLOG OTLG CUYXPOVEG KOTAOKEUEG, LUE
TOUG OPOUG KL TIG OTOUTAOELG TNG ONUEPLVAG LWNG.

Evtonifovtog TIg SLaLTEPOTNTEG TIOU CUVAVTA KAVELG OTOV TtepLnyeital
0€ QUTOUG ToUG MeooyeLaKoUG OLKIOHOUG, SLATLOTWVETAL £vag aveEAVTANTOG
TAOUTOG EUMELPLWV KOl OTOLXELWV EVTOTILOTNTAG. AUTI N ACTEPEUTN EUPNUATL-
KOTNTA EMITUYXAVEL, Ttap’ OAN TNV HLEYAAN TNG TIOLKIALQ, VA TTAPOUGLATEL TUTTLKAL
XOPOKTNPLOTIKA OE OXECN HE TO WG KoL Tnv aflomoinon Tou unaibplou xwpou,
TOU KTLOMEVOU TIEPLBAAAOVTOG Kol TV UAKWV SLapopdwong Tou.

Avapueoa og dAAoUG, N ZoulAava AVIWVOKAKN KOl yw eixape acyoAnBel and
To GOLTNTIKA UAG XPOVLOL LE TN MEAETN QUTWVY TWV TUTILKWY UECOYELOKWY XOpa-
KTNPLOTLKWY, TIOU OOTEAECOV EKTOTE AVTIKELUEVA KOTOWONONG KAL EPUNVELOC OTIG
HeAETeC pag. AdeTnpleg yia Toug uTtaiBploug SNUOCLOUC XWPOUG TTOU SnLoUPYH-
COE NTAV oL SPOUOL, TAL OTAUPOSPOLLLA KAl OL TIAQTELEG HE TLG TIOAATAEG TTapa-
AQy£C TOUG, EVW YLOL T KTAPLA oG TV N WAR, N 0TOd, To aiBpLo kat To Swia.

Emuyelproapie oo TOTe va GUCKETI{OUME QUTEG TIG TTAPATNPIOELG UE TNV KO-
BnuePVOTNTA TWV AVOPWIIWY GTOUG MaYLKOUE OUTOUC XWPOUG, OTIOU TPWTAYW-
VIOTEG, EKTOG OO TOUG (610U, elval o agpag Kot o Aapurpdg AALog tng Meooyeiou.
‘Etol, amd oAl vwpic evtdéape GUOTNUATIKA TNV UTTaBPO Kol T OTOLKELQ TTOU TN
GUYKPOTOUV OTA QTMOCTELPWHEVA TIPOYPAUHLOTA TWV LEAETWV TTOU HaG avEBETAY.

Autrv tnv poomtdBela EakoAoUBNCALE HE EMLUOVH OE OAO TOV OPXLTEKTO-
VIKO oG Bio, Kat ota €pya Ttou apyotepa avaAdpape oto mAaiolo tou Epyaotn-
plou 66, cuvepyalouevol pe moANoUC a€loug cUVASEAPOUG, XPNOLUOTIOLWVTOG
v UtaBpo, Kot 6oa GpEpvel pall TNS, WG XAPOKTNPLOTIKA OTOLXELD TWV EPywV
Hag, €(Te 0TOUG OLKLOUOUG TIOU OXESLACAE, ETE OTA PLEYOAQ TIAVETLOTNULOKA
OUYKPOTALOTA 1] OTA KTAPLA TTOU UEAETNOALE, amd ta onola €épya Ba mapouat-
Aaow oplopéva napadeiypara.
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Emilia Athanassiou | AwtAia ABavaciou

Dr Architect, School of Architecture, National Technical University of Athens |
Ap ApYLTEKTWV, SY0An Apxitektovwv Mnyavikwv, ESviko MetaoBio MoAuteyveio

The anti-modern labyrinth of a Mediterranean villa: The ‘Golden Age’ of

Villa Noailles in the interwar period
The habitation of the Mediterranean coast has shaped over time the myth of
the Mediterranean dwelling and its architecture, which includes a wide range
of formulations, from the white vernacular settlements of the Aegean islands
or the North-african coast, to the luxurious villas of the Coéte d’Azur. In each
particular case, the relationship with the landscape and the historical past has
been decisive, enriching the continuous palimpsest of the convergence between
the peoples and the cultures of the Mediterranean, while consolidating the
relationship between modernism and tradition in the interwar period. In the
1920s, a house built in the small town of Hyéres on the Cote d’Azur, designed
by Robert Mallet-Stevens, was to become a place of unexpected convergence
of people, ideas, and the arts. The winter house of Charles and Marie Laure de
Noailles was a nouveau chdteau whose architecture, interiors, gardens, and the
lifestyle of its wealthy owners resonated with the historical past and the artistic
present, celebrating the modernism of abstraction and the machine. The paper
attempts to highlight the villa as an anti-modernist paradigm, pointing out the
architectural and ideological characteristics of an other modernism that, while
devoid of a social manifesto, was equally revolutionary and artistically creative.
In this sense, the paper highlights the eclectic affinities between the seemingly
incompatible paths of the French aristocracy and modern art, architecture, and
garden design, with those of the Marquis de Sade, the surrealist filmmakers
and other modernists. Indicatively, the villa served as an inspiration for Luis
Bufiuel’s Golden Age, financed by the de Noailles, whose screenplay was written
there in the spring of 1930. The legend of Villa Noailles managed to far exceed
the expectations of its owners, who in 1923 had envisioned a modern ‘petite
maison dans le Midi...intéressante a habiter’.?

2 Fr. Carassan (ed.), 2001. La Villa Noailles - Une aventure moderne. Paris: Plume - Flammarion,
p.45: ‘small house in the Midi...interesting to live in’.
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O avti-povtépvog AaBupwvdog uitag Meogoyesiakng BiAdag: H «Xpuon

Ertoxry» tng Villa Noailles atov MegondAsuo
H katoiknon twv aktwv tng Meocoyeiov Stapopdwaoe otn SLapKeLa TOU XpOVoU
Tov 060 TNG MEeTOoYELOKNG KATOLKIOG KOl TNG OPXLTEKTOVIKAG TNG TTOU TIEPLAA-
Bavel £va eupy paopa SLOTUTIWOEWY, Ao To MAPadootako Wolwua Twv Agu-
KWV OLKLOMWYV Tou Alyaiou n tng Bopelag Adpiknc, LEXPL TLG oAUTEAE(G BIANEG
¢ Kuavng AKtnc. e kaBe Slaitepn meplmtwaon, n ox€on UE TO TOTIO Kol TO
napeAOov untipée kaboploTikr, epmloutilovtacg to cuvexEg maAipdnoto cu-
YKALONG TWV AWV Kol TWV TMOAITIoPWY the Meooyeiou, evw otn SLAPKELD TOU
MeoomoAépou amotéAeoe Medlo CUUMUKVWONG TNE OXECNG TOU LOVIEPVIOHOU
pe tnv mopadoon. Tn Sekaetio tou 1920, pia KATOWKIO KTLOWEVN OTN ULKPN
TOAN Hyéres tng Kuavng Aktng, og oxédla tou Robert Mallet-Stevens, enpo-
KELTO VOl YIVEL TOTOC AMPOCUEVNG CUYKALONG avBpwrwy, LOEWV Kol TEXVWV.
H e€oxikn katoikio Tou Levyoug Charles kat Marie Laure de Noailles amoté-
Aeoe éva nouveau chdteau Tou omoloU N APXLTEKTOVLKI), Ol ECWTEPLKOL XWPOL,
oL KATOL KAl 0 TPOMOC (WG TWV MAOUGLWV LOLOKTNTWV TNG CUVTOVIOTNKAV UE
TO LOTOPLKO TTAPEABOV Kol TO KOAALTEXVIKO TIAPOV, EEUUVWVTOC TOV HOVIEPVL-
OO TG adaipeong katl Tng unxavng. H avakoivwon npoteivel tn Bila twv de
Noailles w¢ avti-povtépvo MapAaSelypa, EMLONUALVOVTAG TO APXLTEKTOVLKA Kot
L6EONOYLKA XOPAKTNPLOTIKA EVOC dAAOU LOVTEPVIOUOU ToU MECOTOAELOU, TIOU
OTEPOUVTAV HEV KOWWVIKOU pavipEaTtou, aAld umtipée e€lo0U EMAVOOTOTIKOG
Kot KOAALTEXVIKA SNLOUPYLKOS. Me auTrV TNV €vvold, avoSeLKVUOVTAL OL EKAE-
KTLKEG OUYYEVELEC HETOEY TWV PALVOUEVIKA acUUBATWY SLadpouwV TG YoAAL-
KNG apLOTOKPOTIOG KOIL TNG LOVTEPVAG TEXVNG, OPXLTEKTOVLKNG KAl KNTIOTEXVIAC,
KOL QUTWV Tou MapPKAGLOU VTE ZaVT, TWV COUPEAALOTWY KIVNUATOYPabLOTWY
KoL AAAWV LLOVTEPVIOTWY. XapaKTnpELotikd, n BiAa amotéleoe nnyr €Unveu-
ong yw tn Xpuan Emoyri tou Luis Bufiuel ou xpnuatodotriOnke amod toug de
Noailles, evw to 0gvaplo tng ypadtnke ekel, TNV dvolén tou 1930. O puubog g
Villa Noailles katadepe va Eenepaoel katd OAD TIC TPpoodoKieg Twv LELOKTN-
TWV NG, oL omoiol o 1923 &iyav opapatiotel éva HoOVTIEpVO «petite maison
dans le Midi...intéressante a habiter».?

3 Fr. Carassan (em.), 2001. La Villa Noailles: Une aventure moderne. Paris: Plume - Flammarion,
0.45: «€va kpo ottt 6to NOTo...evSLadEPOV VAL TO KATOLKAGELSY.
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Vassilis Colonas | BaoiAng KoAwvag

Architectural Historian, Professor Emeritus, Department of Architecture,
University of Thessaly | lotoptkdg tn¢ Apxitektovikrc, Ouotiuoc Kadnyntnc,
Tunua Apxttektovwy Mnyavikwv, Mavemniotnuio Osooaliac

Tourist facilities on the shores of the Mediterranean (1950-1975):

Similarities and differences in their relation to landscape and local tradition
The paper deals with the hotel facilities in the North (Spain, Italy, Greece)
and South (Algeria, Tunisia, Morocco) shores of the Mediterranean and their
architecture in relation to the local tradition.
Specifically, will be examined similarities and differences in the way tourist
facilities are integrated into the landscape (sea or continental), continuities
and discontinuities with regard to the previous image of respective typologies
and their relationship with the national and international architectural
contemporaneity (post-WWII modernism, colonial architecture, international
style).

ToupLOTIKES EYKOTAOTAOELS OTIS Ox €6 TG Meooyeiou (1950-1975): Ouoto-

TNTES KAl SLAPOPES OTN TYEDN TOUG UE TO TOMIO Kol TNV TOTUKI) tapddoaon
H avakoivwon aoxoAeital pe TIC EEVOSOXELAKEG EYKATOOTACELS OTn POpELa
(lomavia, ItaAia, EAAGSa) kal votia 0x0n tng Meooyeiou (AAlyepla, Tuvnoia,
MapOKo) KalL TNV APXLTEKTOVLK) TOUG OE OXECH E TNV AVTLOTOLYN TOTILKI TTOPA-
doon (Adyla i avwvuun).

JuykekpLuéva Ba e€eTacBoUV opoLOTNTES Kal SLadOoPEC OTOV TPOTIO EVIAENG
TWV EYKATOOTACEWY OTO TOTiO (BAAAOCLO | NIMELPWTLKO), CUVEXELEG KAL OlOU-
VEXELEC WC TIPOG TNV TIPONYOULEVN ELKOVA OVTIOTOLXWVY TUTTOAOYLWV KAl 1 O)E-
O TOUG PE TNV EKACTOTE £0VIKN (Kata meplmtwon) Kot Slebvr) apyLTEKTOVIKA
ETUKOLPOTNTO (LETOMOAEUKOG LLOVTEPVIOUOC, ATOLKLAKEG KOTABOAEG, OleBVEG
OTUA).
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Benjamin Cutillas-Victoria, >3 Anno Hein' &

Maria Milagrosa Ros Sala?

Ceramics & Composite Materials Research Group, Institute of Nanoscience
& Nanotechnology, NCSR Demokritos [1]; Grupo de Investigacion en
Arqueologia (E041-02), Universidad de Murcia [2] & Centre of Excellence in
Ancient Near Eastern Empires (ANEE), University of Helsinki [3]

Aegean ideas with Iberian clays: lonian pottery imitations in the Iberian
Southeast during the 6th c. BC

Duringthe 1st millennium BC, the Mediterranean Sea became aninterconnected
space in which traders, settlers, and local communities generated relationships
that went beyond economic transactions. Cultural, technological, and artistic
exchanges took place on a daily basis, sometimes reflecting ties that united the
Eastern and Western Mediterranean coast. In this presentation, we deal with
a material phenomenon from Western Mediterranean, but one that is highly
representative of the situation of the period: the imitation of Greek pottery,
specifically lonian cups, at various autochthonous sites in the southeast of the
Iberian Peninsula during the first half of the 6th c. BC.

The archaeological analysis of some of these ceramics had suggested a local
or regional origin for some ceramic cups that followed shapes clearly inspired
by Aegean prototypes. However, the new characterization through non-invasive
chemical analysis and stylistic study has allowed us to confirm the manufacture
of at least two imitations of lonian cups at Iberian workshops, specifically at
Castellar de Librilla and Pefia Negra. The obtained results reveal the intense
flow of ideas which crossed to the Mediterranean in such everyday spheres
as tableware, as well as the degree of specialization of the autochthonous
potters and their skills to reproduce these Aegean vessels through their local
techniques.
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Nikos Daskalothanasis | Niko¢ AackaAoBavaong
Professor, Athens School of Fine Arts | KaOnyntrig, Avwrtdtn ZxoAn KaAwv Teyvwv

The ‘Mediterranean world’ as a political term in the context of ‘Global
South’ rhetoric: The example of documenta 15

The conference paper will discuss how the term ‘Mediterranean’ transcends
its geographical, descriptive content and acquires historical and cultural
connotations. The discussion will extend to an exploration of the way in which
the ‘Mediterranean’ and the ‘Mediterranean world’ are linked to the broader
concept of the ‘Global South’ as specifically managed by the documenta
institution since the 1990s. The very recent self-censorship of documenta 15
(2022) in which the institution voluntarily withdrew the work of the Taring Padi
collective entitled Social Justice, which was on display in Kassel, highlights new
tensions and contradictions. Under these conditions, terms that were invented
to counter the dominant national and colonial discourse seem to be diverted
within the ‘planetary’ and ‘postcolonial’ environment of our time towards the
reproduction of conservative stereotypes. The aim of this paper is in any case
to examine the underlying parameters that charge this chain of neologisms
with political meaning especially in the field of contemporary art.

0 «Meooyelako¢ KOGUOG» WG TOALTIKOS 0pog ato mepLtBaAAov Tng pnropt-

kri¢ nepi «Maykooutouv Notou»: To napadeyua tng documenta 15
H avakoivwon Ba diepeuvioet 1o wg o (61og 0 6pog «Meadyelog» umtepBaivel
T0 YEWypADLKO, TIEPLYPAPIKO TOU TEPLEXOUEVO KOl QTTOKTA LOTOPLKEG KOl TIOALTL-
oTIKEC ouvdnAwoels. H oulntnon Ba emektabel otn Stepelivnon Tou TPOMOU He
Tov omolo n «MeooOyeLog» Kal 0 «MEeGOYELAKOG KOOUOG» GUVEEOVTAL LE TNV EU-
puTEPN €vvola TOU «MaykOOULOU VOTOU» OTwG Tov Slaxelpiletarl el6ikd 0 BeopOC
¢ documenta amo tn Sekaetia tou 1990 kat €€n¢. H moAl mpoodatn autolo-
yokplota tng documenta 15 (2022), katd tnv omola o Beopoc anéoupe olkeLoOe-
Awg to €pyo NG ouloyikotntog Taring Padi pe titho Kowvwvikn Sikatoouvn mou
niapouctalotav oto Kaoeh, avadelkVUEL VEEG EVTATELG KAL AVTLHATELS. YTIO QUTEC
T mpoUToBEaeLg, Opol oL omolol emvorBnkay yla va aviumapatebolv otov Ku-
plapxo €BVIKO Kal amolklakd Aoyo, Gpaivetal va EKTPEMOVTAL OTO TIAQVNTIKO» Kol
«UETOTOLKLOKOY» TIEPLBAANOV TNE EMOXNC LLOC, TTPOC TNV AVOIAQAY WY CUVTNPNTL-
KWV OTEPEOTUTIWV. ZTOXOG TNG avaKolvwaong ival oe KABe mepimtwon va e€eTaoel
TLG UTTOPPNTES MOPAUETPOUG OL oTtoleg doptilouv auTr) TNV aAuciba Twv veoloyL-
OUWV HE TIOALTIKO VOO ELGLKA GTOV XWPO TNEG OUYXPOVNG TEXVNG.
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Lina Dima | Aiva Aqua
Dr Architect, School of Architecture, National Technical University of Athens |
Ap Apyitéktwy, ZxoAn Apxttektovwy Mnyavikwvy, ESviké MetadBio MoAuteyveio

Bernard Rudofsky and the Mediterranean ‘primitive way’

Although the Mediterranean possesses variant local qualities, it constitutes, at
the same time, a vital milieu for shaping a particular architectural language. The
Austrian architect Bernard Rudofsky (1905-1988) studied —primarily through
his experience of travelling— the Mediterranean architecture at the crossroads
of archaeology, tradition, and modern architecture. In 1929 he visited Greece
and stayed on the island of Santorini for several months. In 1931 he completed
his doctoral thesis under the title ‘A primitive way of building with concrete in
the southern Cyclades, together with an attempt to date it’ at the University
of Vienna. This presentation, using Rudofksy’s dissertation as a case study,
follows the way the archaeological heritage of the Cyclades, the Mediterranean
architectural tradition, and modern architecture intertwine in his thought.
Rudofsky’s method is mainly based on the direct experience of a place, a
method that was probably not accepted by the academic jury of his doctoral
thesis. Each of the three Professors rated Rudofsky’s dissertation as ‘sufficient’
[genligend]. However, this academic reception of his research does not
diminish its value. On the contrary, it demonstrates how experiential research,
based on travelling, consists of an alternative way to approach Mediterranean
architecture. The specific landscape, climate, and the ‘primitive’ (as Rudofsky
himself calls the way of building) way of life at the Cyclades highlight the value
of a Mediterranean way as a perpetual return to the simplicity of a multi-
layered culture.

O Bernard Rudofsky kat o «mpwtoyovog tpomog» tng Meooyeiou
H 8aAaocoa tng Meooyeiou, av kat Slabétel Ldlaitepa KATA TOTOUC XAPAKTNPL-
OTLKA, ATOTEAEL €V YEVEL ONUAVTIKO TTapayovta Slapopdwong piag Wopopdng
QPXLTEKTOVIKNG YAwooag. O auotplakog apytéktovag Bernard Rudofsky (1905-
1988) pehétnos —péoa Kupiwg amo ta Taidla Tou— TNV apXLTEKTOVIKN TG Me-
coyeiou, otn Slactavpwaon NS apxotoloyiag, pe tnv mapadootakny aAAd Kat
TN HoVTEpVa ap)Ltektovikr. To 1929 emiokémtetal tnv EANGSa Kat émetta and
MoAUMNVN Slapovi Tou otn Zavropivn epydletal mavw ot SL80KTopLK Tou
SlatpPn pe titho «Evag mpwtdyovog TPOTIOG XTIOLUATOG E OKUPOSEUA OTLG
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Notieg KukAadeg, kaBwg kat pia mpoomabela xpovohdynaong tou». Tn dtatplPn
kataBétel to 1931 oto MoAuteyveio tng Biévvng. Me d€ova tnv adnuocieutn
autn Statppn tou Rudofsky, n mapouoa elorynon Ba mapoucLdceL Tov TPOmo
TIou S100TAUPWVOVTAL TN OKEYN TOU 0 aPXALOAOYLKOE TTAOUTOC TG VNoWWTL-
KNG EANASag, pe tnv mapadootakn apXLtektovikr tng Meooyeiou, aAAG kal Tt
oUyXpPoVN OpPXLTEKTOVLKI) Tou MeoomoAéuou. H péBodog tou Rudofsky elvat
KOTA KUPLO AOYO QUTH TNG AREDNC, BLWHLATIKNAG TPOGANYING TOU TOMOU, YeYoVOg
TIOU lowg ouvéBade wote n Slatptpry tou va unv tuxeL evbouotwdoug amodo-
XNG. Kot oL Tpelg kaBnyntég TnG TpLUeAoUG emutpomng Tov Babuoloynoay pe
«emapkwe» [gendgend]. H akadnuaikn mpooAnyn tng €PEUVAC TOU, WOTOGO,
OXL HOvo Oev PelwVEL TNV agla TG, oAAG lowG KaTadelKVUEL UE TOV KAAUTEPO
TPOMO MWG LA BLwHATIKA €peuva, Baolopévn otnv TadldLwTikn eunelpla, amno-
tehel evalaktik HEBOSO MPOCEYYLoNG TNG ECOYELAKNAG APXLTEKTOVIKAG. H
5LoUTEPOTNTA TOU TOTIOU, TO KALUA KAL O «TIPWTOYOVOG» (OTwG ovoudlel Kot
o Rudofsky tov Tpomo 66unong) tpomog {wng otig KukAadeg avadelkviouv T
afla Tou peooyelakoU TPOTIOU, WG EMLOTPOdN 0T ALTOTNTA EVOC OAUETIES OU
TIOALTLOMOU.
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Andreas Doulfis | Avépag AouAdn¢
PhD Candidate in Christian and Byzantine Archaeology and Art, National and

Kapodistrian University of Athens | Ynoynetog Ap Xpiotiavikng kot Bulavtivig
Apxatodoyiag kat Téxvne, EGviko kat Kamobiotplako Mavemniotiuto Adnvwv

Some critical remarks on contemporary narratives about Christian religious

space in the Mediterranean during Late Antiquity (4th-6th c.)
The concept of religious space and religious spatiality in late antiquity has
now come a long way in academic thought (in Archaeology, History, Byzantine
Studies, Social Anthropology, etc.), starting from the understanding of space as
a framework, to alternative, non-physical spatialities of postmodern literature.
Interpretive diversity as well as the abundance of approaches to the subject
have led, to a certain degree, to the relativization of the object, allowing the
reproduction of empirical and literary perceptions in place of scientific data,
thus complicating the process of applying theoretical schemes to material
evidence. This work denotes a historical period (4th-6th c. AD) of immense
transitions that occur and concern the whole Eastern Roman Empire, reshaping
both the image and the inhabiting experience of the Mediterranean world. This
presentation approaches specific characteristic historical examples, spanning
the entirety of the Early Byzantine Empire, regarding Christian places of worship
in relation with modern-day interpretations, by combining archaeological
data with published historical and spatial studies. We are going to present
briefly the main archaeological and historical views that are being reproduced
today in regard to the Late Antiquity religious space, in accordance to their
epistemological and philosophical origins. Subsequently, we will attempt
some critical remarks on each modern current of thought respectively, and
finally argue about the need for uniformity in both the nomenclature and the
scientific principles (in both humanities and social sciences), in order to further
explore and understand the aspects of spatial phenomena regarding religion in
the Mediterranean region during Late Antiquity.

Kpttikég mapatnpnoels eni Twv ocUYYPOVWY aQNYHOEWVY CXETIKA UE TOV
XPLOTLOVIKO FpNOKEUTIKO xwpo otn Meodyeto kartd tnv 'Yotepn Apxoiotn-
ta (406-60¢6 au.)
H évvola Tou BpnoKeUTIKOU XWPOU Kat TNG OpNOKEUTIKAG XWPLKOTNTAS KOTA TNV
‘Yotepn Apxalotnta €xel SlavUoel TAEOV UL LOKPA TTOPELO oTNV akadnuaikn
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okéyn (ApxatoAoyia, lotopia, Buavtivég Zmoudég, Kowwvikn AvBpwroloyia
K.ATL), EEKLVWOVTOG OTTO TNV KATAVON G TOU XWPOU WG TAACLO, £WG KoL TLG EVOA-
AQKTLIKEG, N PUOLKEC XWPLKOTNTEG TNG HetapovtEépvag BiBAloypadioc. H ep-
UNVEUTLKN TtolKIAopopdia kabwg kal n mAnbwpa mpocsyyioswv Tou BEpatog
odnynoav —oe kamolo Babuo— oTn OXETIKOMOINGN TOU QVTLKELUEVOU, ETUTPE-
TIOVTOG TNV QVATAPAY WY EUIELPLKWY KoL AOyoTEXVIKWY avTIAPewV otn Béan
ETMLOTNUOVIKWY dedopévwy, TtepuTAEKovTOG £T0L T Sladikaoio epapuoyng Be-
WPNTIKWY OXNUATWV €L TNG VMKAC paptupiog. H mapoloa avakoivwan mpo-
oeyyileL To {NTNUA TOU BPNOKEUTLKOU XWPOU O HLa LoTopikn Tepiodo (40¢-606
ot W.X.) toxupwv petaBoAwv mou adopolv oAokAnpn tnv AvatoAikn Pwpaikn
Autokpatopia, avadlapopdwvovtag T000 TNV €LKOVA 0G0 KAl TNV OLKLOTIKN
gumeLlpla TOU pecoyelakol kKOopou. H mapouaciaon mepA\apuBAavel GUYKEKPLLLE-
VO XQPOKTNPLOTLKA LOTOPLKA TTOPASELYLOTO XPLOTLOVLKWY XWPWV Aatpeiag mou
QVAKOUV YEWYPAPLKA Kot TTOATIKA otnv AvatoAikr] Pwpaikn Autokpatopia,
o€ 0X€oN HE TIC OUYXPOVEG XWPLKEC EPUNVELEG TTou Toug amodidovtal, ouvdu-
alovtag opXaloAoyLKA SeSOUEVA E SNUOCLEUUEVEC LOTOPLKECG KoL XWPLKEC LLE-
A€TeC. O0 MAPOUGCLACOUE GUVOTITIKA TIG KUPLEG OPXOLLOAOYLKEG KOl LOTOPLKEG
QamoYELC TTOU avaTAPAYOVTOL CHUEPA OXETIKA UE TOV BPNOKEUTIKO XWPO TNG
Yotepng Apxaldtntag, cUpdWVA He TIG EMLOTNLOAOYIKEG KAl GLAOCOPIKES Ka-
TaBOAEC TOUG. 2T GUVEXELD, Ba ETILXELPrOOUUE VO avamTUEOUE KATIOLEG KPLTL-
KEG TIAPATNPHOELG yLa KABe oUyxpovo pelpa oKEPNG avTioTolya Kat, TEAOG, Ba
ETIXELPNUATOAOYNCGOULE YLO. TNV AVAYKN KOWA OTOSEKTWV EMLOTNUOVIKWY Op-
XWV KAl 0PLOUWV (TG00 OTLG AVOPWTILOTIKEG 000 KOL OTLG KOWVWVLKEG ETILOTNES),
TIPOKELUEVOU va. SLEPEUVIOOUE KOL VO KATAVONOOUE TIEPALTEPW TLG TITUXEG
TWV XWPLKWV BpNOKEUTIKWY Patvopévwy otn Meodyelo Katd tnv Yotepn Ap-
xawotnta.
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Maria Farmaki' & Christina Moustadami? |
Mapia Qappakn® & Xpilotiva Movotavtaun?

Dr Archaeologist, Ephorate of Antiquities of Kilkis, Hellenic Ministry of Culture &
Sports [1] & Archaeologist, Ephorate of Antiquities of Kilkis, Hellenic Ministry of
Culture & Sports [2] | Ap ApxatoAoyoc, E@opeia Apxatotitwy KiAkig, Ymoupyeio
MoAwtiopot & AdAntiouou [1] & ApxaioAdyog, E@opeia Apxatotitwy KiAkic,
Yrioupyeio MoAttiopov & AdAntiouou [2]

Thedispersion, evolution, and spread of the Bes demon in the Mediterranean

Inancient Egypt the demon Bes was considered the protector of marriage, while
he was directly related to female grooming, motherhood, and the protection of
married women. This demon is possibly originating from the country of Punt,
an Ancient Kingdom in the Horn of Africa.

He is mainly depicted in the form of a dwarf with a large head, round eyes,
prominent cheekbones, an uncombed beard, and a huge tongue, hanging from
a wide-open mouth. On his head he bears a bundle of ostrich feathers and
instead of a garment he wears the skin of a leopard or lion, with a tail hanging
down his back, visible between his open legs. He pretended to beat a drum
and jump with gaiety and clumsiness, or to brandish knives in a terrible and
menacing manner. He is open-hearted and warlike at the same time, a friend
of dancing as well as fights, jester of the gods because he caused mirth with his
funny grimaces, but also an apotropaic demon as a protector of people from
evil spirits.

All the above properties justify his widespread popularity throughout the
Mediterranean from the 8th and 7th c. BC up to the Roman period. For example,
small figurines of him, usually made of clay or even wood, are found in the
second half of the 6th c. BC throughout the Greek world. More specifically,
they are found in Macedonia, in mainland Greece, in the islands, in Attica, in
the colonies (Sicily-Gela, Hyvlaia Megara), in Southern ltaly (Tarantas, Calabria,
Epizephyrioi Lokri, Akragantas), in North Africa, in Asia Minor (Ephesus, Mylasa),
and in the Black Sea.

His form evolves over the centuries and adapts to the temperament
of the peoples who adopt and reproduce it. His spread and course in the
Mediterranean highlight the communication of the Mediterranean peoples
and the wide cultural network.
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H dwaortopa, n e§€Aén kat n Stadoaon twv gtdwliwv tou Sdaipova Bes otnv

Meaoyeto
Jtnv apxaia Aiyurto o Sdaipovog Bes Bswpouvtav mpootdtng Tou YA, EVW
OXETIlETOL APECA E TOV YUVALKELO KOAAWTILOUO, TNV UNTPOTNTA KOL TNV TIPO-
otaola TWV EMITOKWY yuvalkwy. Evag daipovag Aaikog, tou mibavov Kotayetol
armno tn xwpa tng MNouvt, Apxaio BaciAelo oto Képag tng Adpikic.

Ewoviletal kuplwg pe popdn pwuaAéou vavou, pe peyalo kedpahl, otpoy-
YUAQ patia, poe€éxovta HNAa, aTévioTn yeveldda Kot meAwpLa YAwooa, Kpe-
HaOoPEVN oo €val OAGVOLXTO OTOMO. 2TO KEPAAL Edepe Séoun Tepwv oTPOU-
Bokapnlou kat avtl evéupatog popd deppa Aeomdpdaing i Alovtaplol, Ue
OUPQA TIOU KPEUETOL OTO VWTA TOU, OPATH QVAMESO 0T AVOLXTA Tou Todia.
Mapiotato va kpoUeL TUUMAVO Kot va tnda pe ubuula kat adeglotnta n va
kpadaivel payalpa pe UPog TPOUEPS Kal ameltAnTiko. Eival avolytokapdog Kat
TIOAEULKOG OUYXPOVWG, PIAOG TOU XopoU AAAA KOl TWV CUUIAOKWY, YEAWTOTIOL-
0C TWV Bewv emeldn mpokalovoe euBU LA e TOUG OOTELOUG HOPPATHOUG TOU,
aAAG Kal amoTPOTMAikOg Salpovag we MPOoTATNE TWV avBpwWnwy amno ta novn-
pa mvelpaTa.

‘OAec oL mopamavw L8LotNTeC dikatoAoyolv TNV eupeia Stadoon Kat dnuo-
dW\ia tou og 0AOKANpPN TtV Meodyelo amod tov 8o kal Tov 70 aL. TLX. w¢ KAl TV
pwuaikn neplodo. Ma mapadelypa, Hikpd eldwAla Tou, cuvhBwg amnd mNAO 1
Kot amo €0No, Bpiokovtal oTo §gUTEPO ULGO TOU 6oL aL. TT. X. o€ OAOKANPO TOV
€MNVIKO KOGHO. Mo cUYKEKPLUEVA, cuvavtwvTal otnv Makedovia, otnv nret-
pwTtikn EAAGSQ, ota vnold, otnv ATTIKN, OTLG amotkieg (ZikeAlo-TEAa, YPAala
Méyapa), otnv Notwa Italia (Tapavrtog, KahaBpla, Emileduplol Aokpol, Akpa-
yavtag), otn Bopela Adpukr), otn Mikpa Acla (Epeco, MUAaoca) kat otn Mav-
pn BdAaooa.

H popdn tou e€ehicoeTal avd TOUG OLWVEG KaL TTPOCAPUOTETAL TNV LOLOCU-
ykpaoio Twv Adawv mou tv uLoBeToLV Kal ThV avarapayouv. H Stadoaon kat n
Tiopeiat Tou otV Meooyelo avadelkvUEL TNV EMIKOWVWVIO TwV Aawv ThE Meoo-
yelou Kot To eupy TMOALTLOTLKO SikTUO.
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Korina Filoxenidou & Katerina Kotzia |
Kopiva Dhogevidov & Katepiva Kot{ia

Assistant Professors, Department of Architecture University of loannina | Emikoupeg
Katnyntpieg, Tunua Apxitektovwy Mnyavikwv, MNavemotipio lwavvivwy

The multiple identities of the Aegean Archipelago
The Aegean Archipelago, as a component shaping the character of the Mediter-
ranean, is an endless source of food for thought, regarding issues related to the
spatial condition of dispersion.

The Dispersed Urbanity of the Aegean Archipelago was the theme of the
Greek participation* at the 10th International Exhibition of Architecture Bien-
nale, in Venice. It was based on the heretical conviction of the historian Rug-
giero Romano that the Aegean Archipelago is a city, a view also held in differ-
ing versions by other historians, and which, from a geo-philosophical aspect, is
advocated by the philosopher Massimo Cacciari.

The exhibition as well as the accompanying catalogue raised questions and
developed arguments on the urban character of the Aegean Archipelago. The
stimulus for the spatial representation of the exhibition was the exhilarating
text Ships, we need ships written by the prominent thinker Aggelos Elefantis.
The concept was our response to the main theme of the 10th Biennale entitled
Cities, Architecture and Society directed by Richard Burdett who aimed to initi-
ate a debate on the idea of the Metapolis.

The curatorial argument of the Greek Participation notes that the complex-
ity of Aegean Island life offers the contradictory, yet real, example of an aquatic
city that demands to be seen as a space of desire because the charm it ex-
erts is not drawn from the reserves of nostalgia but from the durability of the
model of complex habitation it introduces. The Aegean cannot be reduced to
an attractive but one-dimensional holiday landscape, a privileged resort to be
enjoyed by the affluent two-thirds of society. The Aegean is not a picturesque
prop, or a theme park. It is a real community, a composite vital social structure
that owes its truth to the contradictions that run through it, to the networks
that connect it, to the mosaic of citizens who inhabit it.

The proposed presentation will attempt to raise questions that will either

4 The Greek participation in the 10th Biennale of Architecture in Venice in 2006 was organized
by the Hellenic Ministry of Culture and Sports. It was curated by Elias Constantopoulos, Korina
Filoxenidou, Katerina Kotzia, and Lois Papadopoulos.
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check or challenge the validity of the aforementioned argument, bringing it un-
der the light of the recent politico-economic situations that continuously shape
the Aegean Archipelago.

OL noAAanAég Tautotnteg Tou ApxLneAdyous tou Atyaiou
To Apxutélayog tou Alyailou w¢ HEPOC Kal oTolxeio Slapdpdwong tou xopa-
KTtpa tng Meooyeiou eival Pl aoTelpeuTn TNy TPodNG yLa OKEWYELG TTOU O)E-
TovTal MPWTIOTWCE UE TNV LOLaLTEPN XWPLKA GUVONKN TNG OMOCTIACUATIKOTN-
TOG - TNG SLAOTIOPAG.

To Awyaio: Mwa Ataoraptn MoAn —n EAAnvikn Zuppetoxn® otn 10n Mrievale
ApXITEKTOVIKNG TNG Bevetiag — otnplletal oTnV aLpeTIKA Memoibnaon tou Lotopt-
KoU Ruggiero Romano 0tL 1o ApytutéAayog tou Atyaiou eivat pta moAn, anodn
TIOU HE QUITOXPWOELG €XOUV ULOBETNOEL Kal emeEepyaoTel kal AANOL LOTOPLKOL,
Kupilwg o Zmupog Acdpaxag kat o Ayyehog EAedaving. Ztn yewdthocodikn mpo-
omtikn TG dag umdBeong €xel epyactel kat o dpthocodog Massimo Cacciari.

Too0 oTOV XWPO Tou €BVIKOU TIEPLITTEPOU OO0 Kol 6TOV KataAoyo, N EAAnvL-
KN ZULLETOXN ETLXELPNOE VO AVATTTUEEL OKEWPELG KOl ETILXELPNLOTA TIAVW OTOV
0OTIKO XapaKTRpa Tou ApxuteAdyoug tou Alyaiou. H adetnpia tng apyLtekto-
VIKNG eyKataotaong tng £kBeang ntav to keipevo Bamopia, YéAouue Banodpla
TOU LOTOPLKOU Kal €kdOTN Tou meplodikol O fMoAitng, Ayyehou EAedavtn, Kot
QVOTTTUXONKE WG N AVTATIOKPLON TWV EMUEANTWV/TPLWY 0T oultnon yla Tt
MetamoAn mou avole to 2006 o empeAntic tng 10ng Stopydvwaong oA,
Apxttektovikn kot Kowwvia, Richard Burdett.

Onwg oxuplotnkay oL EMUEANTEG/TPLEG, N TTOAUTTAOKOTNTA TOU QLyalLaKOU
VNOLWTIOHOU GUGTAVEL TO avTLPPNTLKO OAAG UTIAPKTO TTaPASELyMa pLag UOATL-
VNG OANG TToU aKTOPOAEL WE TOTOG TG emtBupiag. AlOTL n yonteio mou ekAU-
€L 6ev avtAeital oo to Koltaoua tng vootalyiag aAld ard tnv avOekTIkoTnTa
TNG TOAUTIPLOMATIKAG SOUNG KATOIKNONG Tou To Xapaktnpilet. To Awyaio 6ev
OVAYETAL O EVOL EAKUOTLKO TTANV LLOVOSLAOTATO TOTO SLOKOTIWY, O £VOL TTPOVO-
HLaKO BEPeTPO TNE Kowvwviog Twv dUo Tpitwv. To Ayaio dev ival éva ypadiko
OTTOKOU UTIL, OEV OUVLOTA €va BeaTIKO TIAPKO, Sev Teplypddel pla adaipeon
TOU KOoWwVLIKoU. Eival pta aAnBwvn kowwvia, pia cUvBetn {wvtavr KOWoTKA
Soun, mou tnv aAnBeta g tnv odeilel 0TI avTLPAoELG Tou TV Slarepvouy,
OTOUG QVTAYWVLOMOUG TIOU TNV TEUVOUV, 0Ta SIKTUQ TIOU TN GUVEXOUV, OTO HW-
0QiKO TWV TIOALTWV TIOU TNV KOTOLKOUV.

5 Tnv EAAnviki cuppetoxn otn 10n Mrievdle ApyITeKToVIKNG TG Bevetiag mou opyavwBnke and
10 EAAnvikd Ynoupyeio MoAttiopol kat ABAntiopoU to 2006, empeAnBnkav ot Katepiva Kotlld,
HAlag Kwvotavtomoulog, Adng Mamadonouhog kat Kopiva Ohogevidou.



26 Acropolis Museum, Athens, April 27-29, 2023

H elonynon Oa emiyelpiosL va eyelpel EpWTHATA OE GXEON UE TNV aVOEKTL-
KOTNTO TOU EMUXELPAMUATOC TNG EAANVLKAG ZUUUETOXNG OTL TO Alyaio ITEQLEXEL THV
Uooxean pLac Stapopetikrc MetamoAng, umo To mMPIoA TWV CNUEPLVWV TIOAL-
TLKO-OLKOVOLKWYV KOl KOLVWVLKWV 0UVONKWV TToU SLapKwE TO LeTaoynpoti{ouy.
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Dimitris Gourdoukis,' Chara Agnanti? & Meropi Konstantinidou?

Assistant Professor, School of Architecture, Faculty of Engineering, Aristotle
University of Thessaloniki [1] & Architect, Independent researcher [2]

Icaria, between the mythological and the geographical
In his 1952 text ‘Desert Islands’, Gilles Deleuze discusses the concept of the
island as something that is the result of a process of separation but at the same
time operates as a pure generative force. Islands for Deleuze represent the idea
of being lost, but also of ‘starting from scratch, recreating, beginning anew’.
They are more mythological than geographical; in fact, they need mythology
to be understood.

This understanding of the island through separation and recreation might
explain why the dreaming of utopian worlds, starting with Plato and all the way
to the 19th c., revolves more often than not around islands. The mythological
aspect might explain further why Etienne Cabet chooses to name his imaginary
utopia Icaria. And while the practically a-topical Icaria of Cabet was destined to
fail when actualized in the vast territories of America, the actual, Mediterranean
Icaria might be seen as a realized utopia - at least under the lens of the mythical
understanding of the island offered by Deleuze.

The proposed paper traces the concept of the realized utopia between
the imaginary and the real, between the mythological and the geographical
of the Mediterranean island through the example of Icaria, the island, and
the example of the ‘Voyage en Icarie’, the myth. It compares the two islands,
analyses the theoretical background and claims that the Mediterranean island
is an ‘immemorial and most profound’ generator of myths.
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Afroditi Kamara

Dr Historian, Cultural heritage consultant, Director of Time Heritage - Cultural
Heritage Consultants

Palimpsest religious buildings in the Mediterranean in the ‘longue’ and
‘moyenne durée’

Palimpsest buildings usually denote cultural divergence and yet, strangely
enough, cultural convergence as well. A building transcending different cultures
stands still as a sign of the choices consciously or subconsciously made by the
people who were the bearers of those cultures. Some cases of buildings from
the broader Mediterranean region and their interpretation reveal religious and
cultural trends that prevailed for centuries in the pre-industrial era. Hence,
palimpsest buildings can be tokens of the ‘longue’ and ‘moyenne’ durée as
well as of the choices of specific personalities that at a certain turn of events
decided for maintenance instead of demolition.

The church of St. Sophia, St. Nicholas, and the Taxiarchs in Mokista,
Aetoloakarnania, the church of Panayia Gorgoepekoos /Agios Eleftherios /
Temple of Eileithyia in Athens, the church and mosque of St. Nicholas in Chania,
the Ummayad Mosque in Damascus, and the Great Mosque of Cordoba are
examples of religious architecture that reveal historic trends towards the holy
and people’s need for diachronic faith. Incorporating the past guarantees the
present and future in a collective subconscious where fear and reverence go
hand in hand.

The paper examines the conditions under the creation of the different
phases of these (and other) palimpsest buildings; it also examines how the
above-mentioned trends are evident throughout the Mediterranean and, with
the proper heritage interpretation, can tell us a lot about the function of religion
and art through centuries of cultural overlaps and population shifts. Regardless
of practical reasons, preservation, and enhancement of older religious and
artistic landmarks with the stamp of a new religion goes back to a primordial
need of people for heavenly existence and its manifestation on earth.
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Tina (Konstantinia) Karali | Tiva KapaAr

Dr Architect, School of Architecture, National Technical University of Athens |
Ap Apxitektwy, ZxoAn Apxitektévwv Mnyavikwy, EGviko MetadBio MoAuteyveio

The journey to the colony of U-chronia

The examination of contemporary colonial policies in architecture and urban
planning has been a dynamically emerging field of research on historical
identity and built heritage over the last twenty years. The study of the theory
and design paradigm flowing to and from the overseas territories of the old
empires in the first decades of the 20th c. (France in North Africa or the Middle
East, Italy in Libya or the Dodecanese, etc.) highlights the connection between
the horizontal rhetoric of European modernism and the emergence of tourism
in the Mediterranean. In these colonies, the conscious effort to create new
attractive identities —with an emphasis on intelligible local idioms— contributed
to the formation of complex architectural and urban hybrids, where historical
forms and types coexisted with contemporary typologies and geometric
archetypes, making these places important hubs for the establishment of
modernism.

Linked to Venizelist policies and the IV CIAM, Greek interwar modernism
has been examined in the literature through the prism of the modernization of
metropolitan Europe. It seems, however, that in the 1930s, the emancipation
from archetypal technocracy and the preoccupation with the idiosyncratic
particularities of the Greek hinterland (the island castle towns, the villages,
the churches, the monasteries, the platanus, and cypress trees, the domes
and the squares) did not compete with the consolidation of modernism. On
the contrary, it elaborated models of coexistence, geometric interdependence,
and morphological convergence, making Greek tourism the dominant field of
contemporary urbanism and architecture. At that time, the preservation and
promotion of the Greek ‘exotic element’, by analogy with the preservation of
the ‘exoticism of the Arab element’, laid the foundations for a hybrid modern
and simultaneously Greek touristic identity. This study will attempt to shed
light on the various aspects of the link between Greek heritage and French
colonial policies for architecture and urbanism, as explicitly articulated by the
editor of the magazine Le Voyage en Gréce, H. loannides, through the texts and
pictorial choices of its latest volume.
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To taéiéL otnv anowkia tng Axpoviag
H g€€taon Twv HOVTEPVWY OTTOLKLOKWY TIOALTLKWY YLl TOV XWPO OTOTEAEL, TNV
TeheuTaia elkoooetia, éva Suvaukd avadudpevo medio épsuvag {NTNUATWY
LOTOPLKAG TAUTOTNTOG KOl TPOOTACLOC TNG QPXLTEKTOVIKAG KAnpPOvouLlag. H
HEAETN TNG SLAKIVNONG OPXLTEKTOVLKWY KOl TIOAEOSOMIKWV HOVTEAWY, OO Kol
TpoG Ta €8AdN TWV MOAALWY AUTOKPATOPLWY, KOTA TIG TPWTEG SEKAETIEG TOU
2000 at. (TaAAiog og Bopela Adpikn kat Méaon Avatoln, ItaAiag oe ABUN kat
Awdekavnoa KAL), avédel€e, Tnv mepiodo ekeivn, tn clvdeon TG opllovTLag
EKOUYXPOVLOTLKAG PNTOPLKAC TOU EVPWIIALKOU UOVTEPVIOHOU, HE TNV avaduan
TOU TOUpLOMOU ot Meooyelo. ITIC LECOYELAKEG OTOLKIEG, N CUVELSNTH Tpo-
onaBela edpaiwong VEwV EAKUCTIKWY TAUTOTATWY —HE €udaocn o eVANMITA
TOTUKA ISLwpaTa— cuVERAAE otnv enefepyacia UVOETWY OPXLITEKTOVIKWY KOl
TIOAE0SO UKWV UPBPLEILWY, OTIOU LOTOPLKEG LOPdEC Kol TUTIOL GUVUTIHPXAY LUE LO-
VTEPVEG TUTIOAOYIEC KOl YEWUETPLKA ApXETUTIA, OVAYOVTAG TOUG TOTIOUG OLUTOUG
o€ BaokoUlG Bpayloveg emetepyaoiog TOU HOVTEPVIOUOU.

Yuvdebepévoc pe TG Bevilehkég moALTikeG kat to IV CIAM, o eAANVIKOG k-
HOVTEPVIONOC Tou Meoomolépou e€etaotnke amod tn BiPAloypadio péoa ano
TO TPLOMA EKCUYXPOVLOMOU TNG UNTPOMOALTIKAG Eupwning. Qaivetal, wotdoo,
Twg, tn dekaetia tou 1930, n xelpadETnon amo TNV apXETUTIKA TEXVOKPOATIa,
KOlL N EVAOXOANGN UE TLG LBLOCUYKPAOLAKEC LOLALTEPOTNTES TNG EAANVLKAG EVEO-
XWPOG, TIC VNOLWTLKEC KAOTPOTIOALTELEG, TA XWPLA, TIG EKKANGCLEG, TA NIELPWTL-
KQ LovaoThpLa, T TATAvLa, Ta Kurtapioota, Toug BOAoug Kot Tig MAATELEG OXL
HOVo Sev AeltoUpynoe OVTAYWVLOTIKA TIPOC TNV £6paiwaon TOU LOVIEPVIOUOU,
aM\A avtiBeta anepydotnke MOVIEAQ CUVUTIOPENG, YEWUETPLIKAG OAANAEPUN-
velog kot popdoAoyikng cUyKALoNG, avadelkvuovtag Tov eEAANVIKO TOUPLOUO,
oe kat’ e€oxnv nedio enegepyaciog tng ouyyxpovng noAsodouiag Kot apyLteKTo-
VIKNG. Tnv mepiodo ekeivn, n Statpnon kot avadelen tou eAAnVIkoU «eEWTL-
KoU otolyeiou, kat’ avaloyia pe tn Statripnon Tou «e€wTlopol Tou apaPikol
oTolXelou», €0eTe Ta BgpeALa yLa pa UBPLELKA LOVTEPVA KOl CUYXPOVWG TOUPL-
OTIKN eAANVLIKA TauTotnTa. H pehétn Ba emyelpnoet va wticel T Stadopett-
KEG TITUXEG TNG, PNTA SLaTUTTWUEVNC alto Tov €k6OTN Tou Teplodikol Le Voyage
en Gréce H. loannides, cUvdeong tng eAANVLKNG KANPOVOULAG KAl TWV YAAALKWY
OTTOLKLAKWVY TIOALTIKWV VLA TOV XWPO, LECA OO Ta KELUEVA KAL TLG ELKOVOYPAdL-
KEG ETLAOYEG TOU TeEAEUTOLOU TOUOU TOU.
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Katerina Kopaka' & Georgia Fakarou? |
Katepiva Konaka® & Mrewpyia Qakapou?

Professor Emerita of Prehistoric Archaeology, Department of History &
Archaeology, School of Philosophy, University of Crete [1] & Archaeologist,
Directorate of Prehistoric & Classical Antiquities, Hellenic Ministry of Culture &
Sports [2] | Ouotiun Kaednyntpia Mpoiotopikrc ApyatoAoyiag, Tunua lotopiac
& Apxatodoyiag, @idocoikry 2xoAr, Mavemntotruto Kprtng [1] & ApxatoAdyog,
Atevduvon lMpoiotopikwv & KAaowkwv Apyatotntwy Ymoupyeio MoAwtiouou &
AUGAntiouov

Islands as natural landmarks for prehistoric sailors in the Aegean: Some
thoughts from the isle of Dia

Geographical parameters are basic components of spaces, material and
symbolic, when particular features of landscapes—such as the shape and volume
of mountains and hills, capes and peninsulas) or the color and composition of
their geology— become integral parts of their identity. They produce, thus, and
transmit information, leading us to significant perceptions of place and over
time become enduring elements in collective human ways of communicating.
Was it that islands and especially, perhaps, small ones, as free-standing pieces
of land in the sea, were vital markers for prehistoric sailors and the narratives
about their routes and destinations in the Aegean - whether by themselves or
combined with other natural marks on other islands or a mainland? Following
previous observations of ours on insular worlds, we will discuss here this
possibility, in an effort to formulate some relevant thoughts, which begin with
Dia, the isle off Herakleion (Crete), and are ‘tested’ in their Cretan and wider
Aegean and Mediterranean settings.

Nnoid w¢ UOLKA TOmOoHUA YLa TOUG TIPOIOTOPLKOUG VAUTIKOUG 0To Al-
yaio: Skéeic ue apetnpio t vijoo Ntia

FewypadLkEG MAPAUETPOL CUYKPOTOUV PACLKEC GUVIOTWOES TWV XWPWV, UALKEG
Kol CUMPBOAKEG, OTaV €LSIKA YVWPIoUOTA TWV TOTIWY —OMWG To OXAA KAl O
OYKOG BouvWV Kot AOdwv, akpwtnpeiwv KaL XEpoovhHowV I TO XPWUA Kot n oU-
0TOON YEWAOYLKWY OXNUATIOMWY— Y{VOVTaL avarmOomaoTa oTOLKELd TNG TAUTO-
™NTAC Touc. Alapopdwvouy £taol, Kat petadidouv, mAnpodopisg, odnyouv os
ONUaivouoeg MPooARPELS TwV TOTWV Kal yivovtal, Ue Tov xpdvo, otabepEg yla
TNV avayvwpLor Toug € GUAAOYLKOUC avBpwITVOUC ETILKOWVWVLAKOUG KWOLKEC.
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Yrnnpéav Ta vnold, WG QUTOTEAN KOUPATLA yNG Héoa otn BdAacoa, Kot L6iwg,
lOWG, TA UKPA vNOLd, GUGCLKA TOTTOONUA Lo TOUC TIPOLOTOPLKOUE VOUTIKOUC,
KOLL TLG apnyNOELG YLaL TIG POTEG KOL TOUG TIPOOPLOUOUE Toug oTo Alyaio; Mepo-
VWUEVA 1 0 GUVOUOOUO HE QAN SLOKPLTIKA ONUASLA OTOV NTIELPWTLKO f/Kot
TOV €MLONG VNOWWTLKO TOUG TIEPLYUPO; ZTN CUVEXELA TIPONYOUUEVWYV TIPOBANUA-
TIOMWV WA YL TOUG VNOLWTIKOUG KOOUOUG, 6w Ba oulnTrioou e TO EVOEXOUE-
VO OUTO, O€ HLo TpooTtdBela va SLoTUNwBOOUV LEPIKEG OXETIKEG OKEWELS, TTOU
Eekvouv amod tn vijoo Ntia, ota avolytd tou HpakAeiou KpRtng kot «Sokipalo-
VTOL» O KPNTLKEC KOL EUPUTEPEC QULYULAKES KAL LECOYELOKEG OUVADELEG.
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Manolis Korres | MavoAng Koppég

Professor Emeritus, National Technical University of Athens & Memober,
Academy of Athens | Ouotiuog Kadnyntrg, ESviké MetadBio MoAuteyveio &
MEéAog tn¢ Akabnuiog Adnvwv

Aspects of vernacular architecture in the Aegean

First, this paper examines the growing interest in non-formal/non-academic
architecture. For the purposes of this investigation, further refining the term
‘vernacular architecture’ by means of appropriate adjectives proves to be very
useful. Thisisto say, the use of the term ‘anonymous architecture’ is problematic:
more systematic research into buildings assumed to be anonymous uncovers
onymous authors or at least the fundamental qualities of a demanding building
tradition. Finally, there is a sort of ‘folk architecture’ deviating from vernacular.
As a rule, every island in the Cyclades boasted a single major settlement, in
which, besides the churches, only the mansion houses were plastered. In
addition, several smaller, unfortified settlements featured very few mansions,
also plastered, while hundreds or thousands of small buildings-dwellings,
scattered all around for the purpose of working the land, were invariably
built in the local stone without plaster and therefore hardly visible. Earlier
wall coatings were rough-textured and would turn pale yellowish with age.
However, early in the 20th c., new wall coatings and whitewashes came to be
applied to churches and to a few houses located within the settlements. It was
precisely at this juncture that cultured foreign travellers, especially painters,
photographers, and architects who had become impressed by the random but
pleasing arrangement of the building volumes and their interplay with light
and shadow, drew superficial parallels between the whole sight and concepts
associated with modern architecture. In the last decades of the 20th c., the
rapid growth of tourism and the corresponding affluence were accompanied
by a similarly rapid increase in the number of buildings constructed around the
settlements and throughout the entire island, almost universally rendered in
perfectly smooth, white, exterior wall coatings. In this manner, many fascinating
landscapes were ruined. Finishing the houses built outside the settlementsin a
manner that is in keeping with the nuances of the landscape is proposed here
as a counteract to at least the aesthetic damage.

This inevitably selective investigation of aspects of traditional Mediterranean
architecture in Greece concludes with a more general observation on the
spread of the two main types of roof design: pitched roof or flat roof.
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Znthuata nopadoolaKns ApPXLTEKTOVIKAG aTo Alyaio
Kat’ apyag e€etaletal n Babulaio avamtuén tou evilapEpovtog yla tn un enton-
un apxttektovikn. H e€eldikeuon tou 6pou mapadooLakr ApXITEKTOVLKN LE KATAA-
AnAoug emBeTikoUG TTPOoSLopLOOUG amoSelkvUETAL TIOAU Xprotun. AvTBETwC,
0 OPOG AVWVUUN OPXLTEKTOVIKN €lval TTPOPANUATIKOG: CUCTNUATIKOTEPN EPEUVA
Ktnplwv mou Bewpndnkav avwvuua AmMOKAAUTITEL EMWVULOUG CUVTEAECTEG, 1
TouAaxLotov BaotkéG BLOTNTEG MLag Adylag mapadoonc. AeSopévou OTL oL opol
AQKr) 0PXLTEKTOVIKI) Kol TIPS OOLOKT APXLTEKTOVLKH €XOUV €V TIOAAOLG KOO TiE-
PLEXOIEVO, TIPOTEIVETAL VLA TO OMOUEVOV HEPOG TOU EUPUTEPOU TIEPLEXOUEVOU O
0pO¢ [N Mapadootakr) AAiKr opPXLITEKTOVLKI).

Ye kaBe vnol twv KukAadwv umnpxe KOTA Kavova €vag UOvVo LEYAAOG OLKL-
OMOC, OTOV OMolo, TTANV TWV EKKANCLWY, LOVO TA OPXOVTIKA OTTTLO NTAV EML-
XpLopéva. Ymnpxav emiong peplkol Uikpol avoxUpwTol OlKIoUOL He eAdyLoTa
QPXOVTLKA OTITLA, ETILONG ETUYPLOUEVQ, EVW EKATOVTASEC N XIALASEC ULKpOTEPQ
Ktlopata-katoAvpata, Staomapta oxedov mavtol yla tTnv KaAAMEPYELD TG yNC,
ATAV KTIOMEVA UE TOTILKY TIETPA XWPLC EMLXPlopaTa, KOL EMOUEVWE ATAV UETA
SuokoAiog opatd. Ta maAaLd EMYPLOMATA ATAV OVWHOA KAL KITPLVIOHEVA Ot
TO XPOVO. ATIO TG apXEG Tou 20° alL., VEa emiyplopaTa KOl aoTiplopaTa EPapUO-
0Onkav gg EKKANGLEG KAl ALYOOTEG EVIOC TWV OLKLOUWYV OLKIEG. € AUTNAV aKpLBWE
N daon KaAAlepynUeéVoL EEvoL EMILOKETTEC, eLBIKOTEPQ {WypadoL, pwToypadotl
KOlL QPXLTEKTOVEC TIOU EVTUTIWOLACONKaY amo Tnv tuxaia, mAnv tepnvn Stataén
Kol GWTOOKIOON TWV KTNPLAKWY OYKWY, CUVESECAV EMUTOAALWE TO OAo BEapa
HE LOEEC TNG LOVTEPVAG APXLTEKTOVIKAC. TIC TeheuTtaieg Sekaetiec Tou 20% al.
n paydaio av&non Tou TOUPLOMOU KAl TNG EUUAPELOG CUVOSEVTNKE UE OUOL-
w¢ paydaia avénon tou aplOpol Twv olkoSoUwY yUPW oo TOUG OLKIOUOUG
KoL o€ OAn TNV Aoumtr) éktacn Kabe vnolov, pe oxedov KaboAwkn xpron Teheiwg
eminedwv AsUKWV EEWTEPLKWY ETUYPLOUATWY. ETOL, TTOAG CUVAPTIOCTLKA TOTtia
Kotaotpadnkav. a TV aVILETWITLON, €0Tw, TG alednTkAg BAGRNG, pémel
0L EKTOG OLKLOMWV OLKIEG VA GUUPWVOUV HE TLC AMOXPWOELG TOU TOTTLOU.

H avaykaoTikd emAeKTIK €€€Taon BepATwY TG MOPaSOoLAKNG LECOYEL-
QKNG OPXLTEKTOVLKNG 0TNV EANGSQ KAELVEL e L YEVIKOTEPN TIAPATIPNGCN YL
v e&amlwon Twv V0o KUPLWV TPOTWV OTEYACNC TWV OLKOSOUWV: UE OTEYN N
e eninedo Swua.
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Stamatina Kousidi

Associate Professor, Department of Architecture and Urban Studies, Politecnico
di Milano

The Mediterranean rural house as found and as re-imagined

The theoretical interest of architects in Mediterranean vernacular architecture
evolved, in the early decades of the 20th c., into a countermovement which
resisted the prevailing modern movement in Europe and explored intersections
between tradition and concepts of modernity. Such interest was sustained
by travel, by non-mediated experiences of artifacts and settlements in their
original cultural and physical setting. Through onsite research, modernist
architects cast a particular attention on the rural house of the Mediterranean
Archipelago, registering their findings through a broad range of media, such
as relief drawings, photographs, etchings, sketches, and text. From within a
period that had come to identify modernity with technological advances and
the aesthetic of the machine, the close study of the Mediterranean house —
of whitewashed, unornamented, austere volumes— mediated the search
for a more humane approach to the design of the built environment. As the
relation between building and the character of the place would become a
growing concern for design in the second half of the 20th c., the architectural
fascination for the traditional house of insular Mediterranean, in its various
manifestations, would continue unabated across Europe, focusing on the
rapport between building and landscape, space and use, matter and form,
inside and outside. This paper explores how travel has offered new standpoints
from which to contemplate the architectural project, its inherent processes,
practices, and tools. It aims to discuss the evocative meaning of Mediterranean
vernacular architecture, with an emphasis on the rural house, as this has
registered in the travel studies and in the work of modernist traveler architects.
Interweaving different case studies, it explores how such studies have served
as a vehicle for the re-conceptualization of the dichotomy between built and
natural environments, thereby influencing novel expressive, perceptual, and
spatial definitions.
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Stefanie Leontiadou

Academic scholar, Department C: Urban and Regional Planning and
Development, School of Architecture, Faculty of Engineering, Aristotle University
of Thessaloniki

Dare Terra - Representational significance and growth for Mediterranean

cities
This paper gives voice to ‘earth’ (dare terra = giving earth), seeking to create
a representational interpretation (through original images) of semiological
relationships between the Mediterranean geography and its corresponding city.
This constructional representation lies in the development of mental maps and
the building of relationships between places and images, utilizing ‘memory’,
‘memorable images’, ‘imagination’, ‘emotion’, and ‘desire’, which further
enclave keywords of ‘geography’ and ‘urban biography’. The means of this
representational expression is based on a scholarly approach to studying urban
Mediterranean significance and growth through its morphological landscape.
The paper is based on the hypothesis of the ground as an unconscious design
mechanism of a phenomenological reference point that provides semiological
clues to design the Mediterranean cities. Seeking to find interpretive guidelines
and symbolicintermediators of the Mediterranean town according to its linkage
with its corresponding ground/soil, mental maps are created in relation to their
symbiosis with water, wind, light, scents, and other atmospheric components,
fragmented or not. These types of compositions are inevitably linked to the
practical outcomes of heritage classification, studying the cross-cultural shift
from large-scale to smaller-scale, and vice versa.

The concept of Dare Terra brings up several views on the embodiment
of landscape reference to the architectural design of urban space and its
corresponding heritage. However, complex this issue may seem, there have
been insightful contributions that enlighten the question of form and spatial
representational differences, providing clues on the semiology of dwelling
and the various relationships between the users and the land of habitation.
Such authors include Ernst Cassirer on spatial perspective and symbolic forms
(1923, 1925, 1929), Alexander Tzonis and Liane Lefaivre on dwelling within the
womb of Mother Earth (1975), Rudolf Arnheim on form dynamics and visual
perception (1977), and Franco Purini on morphema concepts and projects
(2000) - to name a few.
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Lila Leontidou

Professor Emerita of Geography and European Culture, Hellenic Open University

Early intellectual innovations converging in an ancient Mediterranean arc:
Geographical imaginations from Homer to Hypatia

Research on the emergence of European ‘geographical imaginations’ has
brought us to cities and islands converging on the Eastern Mediterranean
coasts after the 8th c. BC. Mapping places of activity, intellectual and
scientific breakthroughs of ancient cosmologists, astronomers, geographers,
explorers, discoverers, and philosophers, reveals interesting patterns of spatial
convergence, and then, diachronic divergence. Innovative thought and practice
have moved from shore to shore of the Mediterranean over centuries during
antiquity. The places of origin of presocratic Greeks cluster on the Eastern
Aegean islands and Asia Minor coasts. Geography awakened in Melitus, in
harmony and conversation with the animistic way of interpreting the world and
matured in the Aegean islands. After 500 BC, however, the map opens up as
the birthplaces of celebrated figures, who illuminated European epistemology
and geographical thought, scatter to Magna Grecia with explorations and
innovations, moving in space as well as intellectually: westward beyond
Massalia (Marseille) and eastward towards Hellenic colonies up to the depths
of Asia Minor. In tracing the process in a research project that prioritizes space
over time, i.e., places of origin of cosmologists-philosophers-geographers
rather than the customary historical periodization, we have found something
similar with today’s ‘national schools’: wisdom about the earth and the
universe was passed on among generations in space, from Eastern to Western
Hellenic colonies where, remarkably, most geographers, cosmologists, earth
scientists, as well as travelers and explorers lived and worked. By contrast,
the mainland known city-states of antiquity nurtured philosophers and hardly
any intellectuals who contributed to knowledge about the earth, the diversity
of its peoples, epistemologies, and ontologies about the world. An attempt
at interpretation of these clusterings will be elaborated and traced until the
point when Christianity grew into a regressive force against both paganism and
science.
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Argyro Loukaki

Professor, School of Humanities, Hellenic Open University

The Cycladic landscape and the necessity of aesthetic theory revisions: The
case of Mykonos

As part of early Aegean itineraries, Mykonos was deemed beautiful by writers,
modern architects, and travel books, local and foreign alike, long before it
became a famous tourist destination, a global lifestyle mecca. Many even
argued that the vernacular, all-white Mykonos Chora is the most beautiful
town of the Cycladic Archipelago. The church of Paraportiani, a supreme
symbol of the island located in the Chora, inspired Le Corbusier’s definition of
architecture as ‘the masterly, correct, and magnificent play of masses brought
together in light’. In his turn, Aris Konstantinidis was dazzled by the interaction
of vernacular architecture with nature as a quasi-expression of the sublime.

Archaeology, both prehistoric and classical, started exploring Cycladic culture
and the antiquities of neighboring Delos respectively since late 19th c. Yet,
paradoxically, despite travel, literary, archaeological, architectural, and artistic
attention, this Aegean, inspirational vernacular kallos (beauty) did not motivate
aesthetic theorists. This applies not only to 18th and 19th c. philosophers like
Kant and Hegel, who could not anticipate the full spectrum of the subsequent
fascination of the Cycladic Archipelago, but also to 20th c. philosophers like
Adorno.

Further, terms such as naivety and primitivism suggested by theorists of
vernacular architecture like Rapoport or Rudofsky are, as is argued, essentially
inadequate for the aesthetic analysis of Aegean vernacular settlements and
natural landscapes. It is proposed instead that long centuries of Aegean
culture have produced a sophisticated aesthetic experience, the joint outcome
of a number of important parameters reckoned here. More specifically, this
presentation addresses the aesthetics of popular Aegean architecture as a
vernacular and yet refined experience which can potentially instill valuable
lessons, not just aesthetic, but also socially relevant and environmental.
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Matina Magkou! & Herman Bashiron Mendolicchio?

Post-doctoral researcher, SIC.Lab Méditerranée, University Cote dAzur [1] &
Lecturer and researcher, Cultural Management program, University of Barcelona

[2]

Macro and micro-narratives in Euro-Mediterranean artistic and cultural
interactions

The essence of the multiple metaphors around the Mediterranean often
revolves around the ideas of a crossroads and bridge between cultures
and people, as a result of a cross-fertilization of ideas and images and as ‘a
mediator and boundary, as zone of transition and agent of comparison and
differentiation’.® Creativity, arts and culture have been at the heart of the
Mediterranean narratives.

Creating the ‘spaces’ to establish links with the different dimensions of
society, question the public space and cooperate, exchange, and co-create
in the cultural and artistic field in and around the Mediterranean has been
an effort of various institutions and non-governmental actors during the last
decades, especially following the Barcelona Process that established the Euro-
Mediterranean partnership.

In our paper, we review the ‘makers and shakers’ that facilitate the
contemporary artistic interactions across the two sides of the Mediterranean.
While postmodern reflections focus on the macro-narratives that also
serve political interests, we look particularly into a constellation of micro-
projects, micro-formats, and micro-networks. We claim that it is within such
micro-narratives that the Mediterranean acquires its meaning in its diverse,
heterogeneous, rich, and inspiring micro-realities.

Our paperistheresult of amorethan 10yearsinquiry in Euro-Mediterranean
cultural relations and cooperation that was also at the core of the PhD thesis of
both authors. Though interviews with institutional actors, artists, and cultural
operators we sketch the contemporary flows of artistic interactions that define
the Mediterranean, the artistic processes that are being enhanced by artistic
mobility opportunities and collaboration projects as well as the limitations of
such processes.

6 P Horden & N. Purcell, 2000. The Corrupting Sea. A study of Mediterranean history. Oxford:
Blackwell, p.460.
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Sebastian Marshall

PhD Candidate, Faculty of Classics & Department of History of Art, University of
Cambridge

‘Savage, yet classic, picturesqueness’: Visions of Greek woodland in
Victorian illustrated travelogues

Many nations draw on ancient history for the cultural meaning of their
landscapes, but few have such a deep-seated and overbearing relationship
with their past as Greece. In a potent triangulation of environment, memory,
and artistic practice —as scholars like Veronica della Dora have argued— the
Greek landscape itself has long been envisioned as an artifact. Although many
studies have explored how travelers from 19th c. imperial powers denigrated
Greece for failing to reach benchmarks of European modernity and the putative
heights of its ancient heritage, relatively few have focused on how Greece’s
natural environment tallied with foreign visitors’ preconceptions. By comparing
illustrated travel publications by Edward Lear and William Linton, two British
artists who visited Greece in the mid-19th c., this study shifts the focus from
archaeological heritage to ecological elements of Greece’s landscapes -
specifically their interest in trees and forests. For Lear and Linton, Greece’s
environment was just as iconic as its ancient history; ecology, and geology
conditioned their views on archaeology as well as vice versa. On the one hand,
encountering dry phrygana ecoregions and mountain soil erosion frustrated
their picturesque preconceptions of Greece as a well-forested Arcadia. On the
other hand, journal entries and engraved reproductions of the pair’s sketches
reveal how historical meanings of Greece’s landscapes were stimulated and
supplemented by experiences of its environment. Art historians have long
shown how foreign artists’ vision of Greece was conditioned by canonical
painters like Poussin and Salvator Rosa and aesthetic, but even the maligned
practice of ‘picturesque sketching’ required close observation of environmental
features. Rather than taking the work of these Victorian painters as nostalgic
documents of Greece before mass tourism and overdevelopment, this paper
explores the longevity of tropes for idealizing and deprecating its landscape,
and reflects on ways of looking that see through both.
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Representations of island spaces during the 17th c.: Cycladic landscapes in
Francesco Lupazzolo’s manuscript (1638)

In the Philip P. Argentis’ collection located in the ‘Korais’ Public Historical Library
of Chios is kept a manuscript —discovered by the author in 2013- signed by
Francesco Lupazzolo with the date 1638. The author of the manuscript, initially
an informer of La Serenissima and the Propaganda Fide and later consul of
Venice in Smyrna (from 1670 until his death in 1702), records a wealth of data
from histourinthe Cyclades during the summer of 1638. Starting from theisland
of Chios, where he had resided since 1623, Lupazzolo traveled to the Cyclades
in order to gather information on navigation, economy, administration, spatial
organization, customs, and attitudes of the inhabitants, especially the Catholic
minorities. Based on these data, he composed a panorama through which the
situation that prevailed in the so-called Archipelago in the first half of the 17th
c. is reflected. The Lupazzolo’s manuscript, which is probably a report (relation)
to the Propaganda Fide, is framed by a series of drawings which visually support
the text. In my presentation, | will comment extensively on these drawings —
mainly maps and topographies— through which valuable evidence is recorded
about the history of the Cyclades and their cultural landscapes in a transitional
phase, when the Aegean is gradually dominated by the Ottomans, while the
Venetian presence is declining.

AvamnapaotaoeLS TOU VINOLWTIKOU XwpPou Kata tov 170 at.: To tomio twv
KukAdabdwv oto xeipoypao tou Francesco Lupazzolo (1638)
2tn Anuodoa lotopikn BiBAoBnkn Xiou ‘Kopang’ ¢puldooetal éva xelpoypado
tngouloyng Oinmou M. Apyévtn—eviomniotnke tuxaioto 2013—umoypappévo
ard tov Francesco Lupazzolo pe tn xpovoloyia 1638. O ocuvtdktng tou
Xelpoypadou, apxikd mAnpodoplodotng tg FaAnvotatng Anpokpatiog tng
Bevetiag kat tng Marukng EkKAnclag kol WETEMELTA MPOEEVOC NG Bevetiag
otn Zubpvn (amod 1o 1670 wg tov BAvato tou to 1702), kataypddel MARO0G
Sedopévwy amo tnv mepLiynon tou ot KukAddeg to kahokaipt tou 1638.
Zeklvwvtag amd tn Xio, omou Slépeve amo 1o 1623, o Lupazzolo tafibevel
ota vnold twv KukAadwv poll pe €vav KaBoAlkd LEPEA, GUYKEVIPWVOVTOC
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mAnpodopleg yla tn vauouthoia, Tnv olkovopia, tTn Slolknon, T Xwpotalikn
opyavwaon, ta €0lo Kal TIC VOOTPOTiEC TwV Kotolkwv, pE £udoon otov
KatBoAlkd MANBUOoO. Me aUTA T OTOLKELO CUVOETEL Lol TIOVOPOULKA ELKOVA
Héoa ard Ty omola aVaKAATOL N KATAOTACN TIOU ETILKPATOUCE OTOV VNOLWTLKO
XWPO OTO MPWTO KLad Tou 170u al. To Kelevo Tou, To omoio mbavwg amoteAel
pa avadopd rpog tnv Narikr EkkAnota, mAatolwvetat and nAndog oxediwvy,
Ta omoia umootnpilouv omtka tnv adnynon. ZTnv avokoivwor] pou Ba
TOPOUCLACW Kal Ba oYOAAOW EKTEVWC QUTA TO OXESLA —TIPOKELTAL KUPLWE
yla Xelpoypadouc XapTeC Kal tomoypadiec— péoa amo ta omnoia dtacwlovrat
TIOAUTLHA TEKUAPLA VLol TNV LoTopla Twv KUKAASWV Kol TO TIOALTIOULKO TOTLO
TouG Ot pla petofatikn ¢aon, otav oto Alyaio otadlakd KupLapyouv ol
OBwpavol, evw n Bevetikn mapoucia GpOivel.
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A pilgrimage to the Mediterranean: Landscapes and sea-scapes of cultural,
political, and erotic references

In early 19th c. Childe Harold, personifying romantic poet George Gordon
Byron, attempted his literal pilgrimage to a number of countries circumscribing
Mediterranean Sea. His retrogressive contemplative visit, correlated to the
antic past of the Mediterranean and the cultural demands of Europe and
the Western World, was not limited to aesthetic and artistic associations.
Byron’s political involvement may present an even more important mnemonic
orientation, in reference to the political paradigms of Hellenic and Roman
antiquity. Prior to, describing its political disappointment in Saint-Ours’
depiction of the ‘Earthquake in Ancient Greece’ or in Gerricault’s cannibalistic
‘Raft of Medusa’, Western imagery had glorified ‘The Oath of Horatii’ as a
promise of the Western democratic political future. Even earlier, Nicolas Poussin
infiltrated in his Arcadian description the symbolic admiration for the Hellenic
emblematic landscape. Nevertheless, what seems to be even more important
for the Mediterranean history is probably not the earthly consistency of the
surrounding countries; but the historical ‘navigation’ in the continuity of the
inscribed sea-scape. In ‘Canto the Third’ of his Don Juan poem, the same poet,
Byron, dedicated his verses to ‘The Isles of Greece’, ‘where burning Sappho
loved and sung’. There the ‘arts of peace’ grew; ancient art, literature, and
poetry appeared, together with the erotic appeal of Sappho, Orpheus, or
Daphnis and Chloe. However, the sea-scape of Greece was also correlated to the
‘arts of war’, to ‘Marathon’ that ‘looks on the sea’, or to the ‘sea-born Salamis’.
In reference to them the neoteric intellectual ‘could not deem’ himself ‘a slave’.

It is in the previous context that contemporary mnemonic pilgrimage
to the Mediterranean landscape and sea-scape, to the Hellenic part of the
Mediterranean in particular, could be correlated to the totality of the ethical
references, to cultural, political, and erotic references; to the formation of arts,
to political aspirations, and the still demanded freedom of the body.
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The perception of Byzantium at the end of the 19th and the beginning of
the 20th c.

Byzantine art is perceived differently in Greece and Russia (both Orthodox
countries, where it is part of their own heritage) compared to the other
western countries, where Byzantine art was ‘discovered’ during the 19th to
20th c. The protection of Byzantine monuments in Greece began late in the
19th c., especially because of the initiatives of George Lampakis and of the
Christian Archaeological Society. For George Lampakis, ‘Byzantine’ art is only
a part of a wider period of ‘Christian’ art that lasted up to his era. At the same
time though ‘Byzantine’ icons became part of art collections, first in Russia and
later in Greece. Both countries invented their own ‘Byzantine’ past; collectors
and intellectuals from both countries were pioneers in the promotion of
the Byzantine heritage. Nevertheless, the removal of these items from their
natural positions inside the churches and their incorporation into museums
and collections as historical exhibits suggests a change in the perception in the
Orthodox countries too, one obviously influenced by the ‘western’ perception
and behavior. In this paper we will present the process of this differentiation of
the perception of Byzantine art.

H npooAnyn tou Bulavrtiou ota téAn tou 190u Kal oti¢ apyES tou 2000
alwva
H BuZavtvn téxvn avtipetwiiletal Stapopetikd otnv EAada f tn Pwala, mou
artoteAoUV 0pOOS0EEC XWPEC KOLL N TEXVN OLUTH ATIOTEAEL TUA O TNG KANPOVOULAC
TOUG KaL TIG SUTIKEG XWPEG, OToU N BulaVTLVr) TEXVN «OVAKOAUTITETALY EKELVN
nepinmou tnv mepiodo. H mpootacia twv Bulaviivwv pvnueiwv apxilel va
arto.oXoAel To ENANVIKO KPATOC Ttpo¢ Tal TEAN Tou 190U alwva, Xapn KUpilwg oTig
eVEPYELEGTOU MEwpyilou AapTakn Ko tng XpLoTlavikngApxatoAoyikng Etatpeiag.
MNa to lewpylo Aaumakn, n Bulavtvr téxvn anotelel povo pia mepiodo tng
gviaiag mepLOSOU TNG «XPLOTLAVLKACH TEXVNE TTOU POAVEL WG TNV emoXH Tou. Thv
6la epimou mepiodo apyilouv Kuplwg oL « BUTAVTIVESY ELKOVEG VO OITOTEAOUV
QVTIKE{MEVA OUANOYWV TEXVNG, TPWTO OTn Pwola Kol OTn CUVEXELA OTNV
EAAGSa. OL 8V0 xwpeg paivetal otL emevduouv oto «Bulavtvo» mapehbov Kot
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OL EPEVVNTEG KOl OL CUANEKTEG altd TLG U0 XWPEG avadELKVUOVTAL TIPWTOTOPOL
oe oxéon e tnv avadel&n tng Pulavtvig kAnpovouldg. Omwodnmote n
«amofévwon» Twv KEWUNALWY auTtwv armd To GUCLKO TOUC XWPO Kal EVTagn Toug
WG aVTIKE{Peva TNG Lotoplag oe pouosia Kat ekBEoeLg uTTOSNAWVEL pia alayn
OTIG aVTIANPELS, TTOU TIPOPAVWE ETNPEATETAL OO TIG AVTIOTOLXEG «OUTIKEGH
avtiAnPeLs. 2tnv mapovoa avakoivwon Ba enxelpnBel va avadelxBel autn n
Stadkaoia tng dtadoponoinong otnv mpdoAnn tng Bulavtvig TEXVNG.
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Mediations, scales, worlds: Transcendent places of the Nymphs in Greek

and Mediterranean regions
Central theme of the present research is the identification of the mediating
processes, through which caves of the Greek and Mediterranean regions
emerge as places of transcendent communication between Nymphs and
suppliants. The focal point of the research turns away from the study of cave
shrines, suppliants, and votive offerings as beings with stable identities, as
they are represented in various disciplinary fields (archaeology, geography, art
history, architecture), and is oriented to the investigation of their mediations
and entanglements: from the rituals, the offering gestures, and the agency of
the votive offerings to the geological deep-time history of the caves. By these
mediations are constructed scales through which relations and identities
emerge. We will attempt to make a critical cut in the conceptualization of scale
as a univocal spatial concept related to human as the unique referent of it,
and we will structure a reason around the human-scale-space interrelations,
in the light of their in-between mediations, as the main agents of constructing
their identities and differences and ultimately, as the agents of constructing
the transcendent places. Through this relational ontology human beings
are re-conceptualized from unique agents of all actions to ‘fleshes’ under
formation and constantly in relation to other beings; under a fluid alternation
between foreground/ background, presence/ absence, human corporeality/
representative corporeality expressed through votive offerings. The latter as
mediums of hetero-representation of the dedicators and preserving mediums
of their presence inside the cave shrines diachronically exceeding the
temporalities of their corporeal life. We will approach these emerging sites as
multiplicities of transcendent mediations among different world orders with
critical references to the thought of Alain Badiou and Gilles Deleuze. On the
one hand, the world of humans (suppliants) and on the other hand the worlds
of non-human agencies (artifacts, deities, geological history). Finally, we will
attempt to distinguish the mediations among these worlds as the starting
points of their emergence.
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Karytaina: Transformations of the urban fabric and reformation of the
identity of a mountainous Mediterranean community’

This paper examines the residential physiognomy of Karytaina, a mountainous
settlement in the hinterland of the Peloponnese (Arcadia), where a Frankish castle
dominates the landscape as a lasting trace which connects the area in reminiscence.

The archaeological and historical record of the residential phases of the
settlement over time indicates the continuous re-selection of this site by
various inhabitants. The strategic location of the settlement on the edges of
a steep hill can potentially be suggested as a primary factor in the constant
selection of the settlement by the dominant groups (Byzantines, Franks,
Venetians, Ottomans, and Greeks), that occupied the area over time after war
conflicts which took place in the Mediterranean between the 13th and 19th c.
Karytaina, however, apart from being a ‘fortress’, was a place of residence, a
center of administration, production, and distribution of products and ideas, a
place of coexistence of different cultural and religious groups, which over time
developed into a multicultural community. At the same time, the settlement
developed a large number of hybrid functions with alternating phases of
development and underdevelopment in the context of the coexistence, conflict
or interaction of the three great civilizations of the medieval Mediterranean:
Byzantine, Western, Ottoman.

The main aim of the paper is to outline the long-term habitation and
development of the settlement through the recording of architectural remains,
archaeological data, and spatial development models, as the above are reflected
in primary and secondary sources and highlight Karytaina as a settlement with a

7  This paper is the result of extensive bibliographic research and recording of archaeological and
historical data carried out by the signatories, in the context of the documentation of the architectural
phases of Karytaina’s castle and the authorship of informational texts (signs, brochures, digital tour)
within the current sub-project ‘Archaeological research and field work for the accessibility of the
Acropolis’ by the Ephorate of Antiquities of Arcadia of the project ‘Restoration - Consolidation of the
Gate and part of the Walls of the Castle of Karytaina in Arcadia’ (ESPA 2014-2020) by the Directorate
for the Restoration of Byzantine and Post-byzantine Monuments, HMCS.
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long cultural biography, which was formed cumulatively or synthetically through the
coexistence of inhabitants with different ethnic, religious, and cultural backgrounds.

Kaputaiwva: Metaoxnuatiopuoi tov otkoSoutkoU LotoU Kal avadlapopew-
OE(G TNG TAUTOTNTOG LA OPELVHG KowoTtntag tn¢ Meooyeiou®
H avakoivwon e€eTdlel TNV olkLoTKN pucloyvwiia tng Kaputawag, evog opel-
voU olKLopoU otnv evloxwpa tng Nelomovvrioou (N. Apkadiag), otov omoio
Seomolel To GpAYKIKO KAOTPO TOU, WG EVO SLAPKEG [XVOC, TTOU CUVEXEL LOTOPLKAL
KOlL VN LOVLKG TOV TOTIO.

H opXatoAoyIKn Kol LOTOPLKN Kataypadn TwWV OKLOTIKWY GACEWY TOU OLKL-
opoU Slaxpovikd uTtodelkvUEeL TNV adLdAeuttn emaverloyn tng B€ong auvtng. H
ETUKOLPN OTPATNYIKA BECN TOU OLKLOHOU OTLC MAPUGDEG TOU amoTopou Addou pro-
pel SuvnTikd va mpotabel we MPWTELWV TOPAYOVTOC YLa TNV SLapKN EMAOYN TOU
OLKLOMOU artd TIC ekAoToTe KUplopxeg opadeg (Bulavtvol, Dpaykol, Evetoi, OBw-
pavot kat EAAnveg), ol omoieg avadeilkviovtay amod TG TOAEUKES CUPPALELS, TTOU
AduBavav xwpa otn Meoodyelo petald tou 13ou kat tou 190u at H Kaputawa,
€V TOUTOLG, EKTOC Ao «dpoupLo» UTNPEE XWPOG KATolknaong, KEVTPo Sloiknong,
TIOPAYWYNG Kat dlakivnong mpoidvtwy Kat ewv, xwpog cuvunapéng dtadope-
TIKWV TIOATLOMLKWY Kot BpNOKEUTIKWY OHASWY, TIOU UV Tw XPOvw €§eNiXONnKe
OE LA TIOAUTIOALTIOMLKY KowoTnta. MapdAAnia, o oKIoUOg avémTuée Evay e-
YOO 0ptBud UBPLSIKWY AELTOUPYLWV HE EVOANATCOUEVEC PATELS AVATTTUENC KOl
umavamntuéng oto mAaioto tng ouvumapéng, ocuykpouaonc i aAAnAemidpaonc twv
TPLWV UEYAAWV TIOMTIOHWY TNG KECALWVIKNG Meooyeiou: Bulavtivol, Autikou,
OBwpavikou.

Baowkdg otdX0G TNG avakolvwaong elval n oklaypadnon tg SLaxpoviKNG
KOTOIKNOoNG Kol TNG avartuélakng ¢puoLoyVwHIAG TOU OLKIOMOU HECO amo TV
Kataypadr TWV OPXITEKTOVIKWY KATOAOTWY, TWV 0PXOLOAOYLKWY EUPNUATWY
OAAG KOL TWV HOVTEAWV XWPLKAG OVATTUENG, OTIWEG QUTA OITOTUTIWVOVTOL OE
TIPWTOYEVELG Kal SeuTtepoyeveig mnyEg, avadelkviovtag tnv Kaputava og Evav
OLKLOMO HE HOKPA TOALTIOWLKN Bloypadia, ou Slapuopdwbnke CUCCWPEUTIKA
N oUVOETIKA PEoa oo TN cuvUTIAPEN KATolkwy pe SladopeTika eBvotika, Bpn-
OKEUTLKA Kol TTIOALTLO LKA uTtOBabpa.

8  Hmapouoa avakoivwon eivat amdtokog ektetapévng BLBAoypadIkic épguvag kat kataypadng ap-
XQUOAOYLKWV KOL LOTOPLKWY SESOUEVWV TWV UTIOYPadOUGWY, TO MAALGLO TNC TEKUNPLWANG TWV OLKIOTIKWY
baoewv Tou kaoTpou NG KapUtawag kat tng Snioupyiag Kelwévwy mAnpodopnaong yia To Kowo (mivaki-
deg, dBUMASLa, Yndrakn evaynan) eviog Tou TPEXOVTOG UTOEPYOU «APXALONOYLKES EPEUVEG KOl EPYATTLES
yla Ty ipooBactudtnta otnv Akponoln» e Ebopelag Apxatotitwy Apkadiog tou £pyou «Amokatdota-
on - otepéwan TG MUANG KoL TAKOTOG Twv TEl WV Tou Kdotpou Kaputawag Apkadiagy (EZMA 2014-2020)
¢ AtevBuvong Avaotilwong Bulavtvwv & MetaBulavtivwv Mvnpeiwy tou YIMOA.
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The landscape approach of the Greek space in Flora Graeca

Describing and cataloguing Greek flora by John Sibthorp (1758-1796), Professor
of Botany at the University of Oxford, during two expeditions to the Eastern
Mediterranean and the Greek area at the end of the 18th c. (1784-1787 &
1794) resulted in Flora Graeca (1806-1840), a monumental edition.
This titanic work was completed with the help of the Austrian painter Ferdinand
Bauer (1760-1826), an excellent painter of plants, who received field drawings
and took notes on the plants’ colors through an improvised color code in order
to use it for the exact colors rending. The excellent quality result of the edition
is also a rare visual delight.

In addition to the 966 species of plants, Bauer also depicted 300 species
of fauna and spontaneously painted views of the places and cities he visited.
Bauer’s fieldwork resulted in a corpus of landscape paintings, some numbered
and signed, that not only documents the expedition’s route but also highlights
places that gained travel interest from the 19th c.

In this context, the landscape rendering of the Greek space is of particular
interest. Although it is part of the travel pictorial tradition, it moves away from
the widespread archaeological approach, largely ignores the anthropogenic
environment and insists on spatial representations that render the natural and
built space in a single way.

The paper will examine these representations within the broader artisticand
cultural environment of the time searching for continuities and discontinuities,
convergences and divergences.

H toriakn mpocéyyion tou EAAadikou ywpou otn Flora Graeca
H kataypadn tng eAAnvikng xAwpidag amod tov John Sibthorp (1758-1796),
kaBnyntn Botavoloyiag oto Mavemotriuo tng 0€hopdng, katd tn SlapKela
800 amootoAwv otnv AvatoAkry Meooyelo kal tov EAASIKO XwWpo ota TEAN
Tou 180u at. (1784-1787 & 1794) eixe w¢ amdtoko tn pvnuewwdn ékdoon Flora
Graeca (1806-1840).

To TITAvio autd €pyo OAOKANPWONKE UE TNV apwyrn Tou AuoTpLaKOU
{wypadou Ferdinand Bauer (1760-1826), e€aipetou {wypadou dputwy, 0 omolog
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AdpBave emutonia oxESLa kal KPATOUOE ONUELWOELG YL TO XPWHOTA LETO QL0
€vav aUTOOXESLO OPYAVWUEVO XPWHATLKO KWSLKA, TTOU TOU XPNOLUEUTE OTN
CUVEXELO OTO VO AVATIOPAELEL TILOTA TA aKPLPBR XpwHoTa Katd Tnv €kdoon. To
€EOLPETIKNAG TTOLOTNTAG ATIOTEAECHA ELVAL KAL OTIAVLAG ELKAOTIKAG OITOAQUONG.

O Bauer, £kt0¢ amo ta 966 £i6n ¢dutwy, anotunwoe emumAéov 300 16N
navidag kat {wypadloe autofolAwG amOPEelS TwWY TOMWY KAl TWV TIOAEWV
mou emokédOnke. H gpyacia tou Bauer otnv UnaBpo €ixe wg amnotéheoua
™ Onuioupylor evog corpus Tomoypadlwy, OPLOUEVWY aplOpnuévwy Kol
UTTOYEYPOUUEVWY, TIOU OXL HOVO TEKUNPLWVOULV TN Stadpoun TG amooToAng
OAAG Kal avadelkvUouy PEPN TIOU OITEKTNOAV TAELOLWTIKO evoladEpov amo Tov
190 at.

10 mAaiolo autd n toroypadik anddoon tou eAAadikol XwpPou
napouctaleLiblaitepo evdladEpov Kabws amoTeAel LEV LEPOC TNG TIEPLNYNTLKAG
EIKAOTIKAC tapadoong, amopakpuvetal 8 amno tn Sltadedopévn apxatodikn
T(POCEYYLON, ayVoEel v TTOANOIC TO avOpwroyeveg mepIBANNOV Kal EUPEVEL O
XWPLKEG avVATIAPAOTACELG TToU artodiSouv Tov GUOIKO Kol ToV SOUNUEVO XWPO
LLE TPOTIO evlaio.

H nmapovoa avakoivwon Ba eEETACEL TIC AVATIOPOOTACELG AUTEG LESA OTO
€UPUTEPO ELKOOTIKO Kol TIOAITIOMIKO TIEPBAAAOV TNG emoxng, avalntwviag
OGUVEXELEG KOl QOUVEXELEG, OUYKALOELG KAl TOKALOELG.
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Rediscovering Neoclassicism: The role of ancient art in the work of
Giuseppe Damiani Almeyda and Vincenzo Loria

The Damiani Archive in Palermo preserves a documentary heritage of primary
importance in the field of studies on Pompeii, Herculaneum, and Capua.
It contains the entire production of one of the most important architects in
Southern Italy, Giuseppe Damiani Almeyda (Capua, 1834 - Palermo, 1911).

In the sphere of architectural decorations, his production was inspired by
the discovery of polychromies applied to ancient sculpture and architecture,
creating a mixture of ancient work and contemporary art through the innovative
use of materials such as iron and other metals.

Damiani Almeyda developed a three-volume publishing project entitled
Istituzioni Ornamentali sull’Antico e sul Vero, a compendium of art and design
with subjects taken from the Real and the Ancient. Only the first was published
(1890), consisting of sixty lithographs in folio. Many other illustrations, with their
preparatory studies and accompanying fact sheets, were never published. To
produce the lithographs, Damiani Almeyda began a close collaboration with the
watercolorist Vincenzo Loria (Salerno, 1849 - La Spezia, 1939), who had already
been involved in research and documentation campaigns at Herculaneum,
Stabia, and Paestum. The analysis of these plates yields an informative potential
of considerable importance. First, the evidence coordinated by the architect
and the painter allows us to reconstruct the original polychromy of the artifacts
and architectural members found in Pompeii since 1748. Moreover, the in-
depth study of ancient architectural structures left a tangible mark on modern
architecture in Southern Italy. The existing literature, if re-read on a thematic
basis, shows an exclusive focus on the influences of ancient art on modern
art, but not the opposite. We therefore propose a new understanding of the
works of Damiani Almeyda and Loria as scholars, who have left a legacy of
fundamental importance useful both for the reconstruction of artifacts and for
the definition of a cultural current.
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Images as media in 1st millennium Mediterranean

In recent years, thanks to an evidently growing awareness of the connectivity
generated by the Mediterranean Sea, the old opposition between East and
West is finally breaking down and the lines of influence are being more closely
and analytically scrutinized. A much more complex picture of cross-cultural
interactions emerged. Specific studies are devoted to many diverse items
spread in the Mediterranean basin circulating through different networks of
interactions, and each one likely produced varied long-term cultural effects,
more or less evident in the analysis of the archaeological record.

So, a growing interest on trade routes and on exchange systems involved
Iron Age Mediterranean, flanking the previous one focused on Bronze Age
period. As a consequence, a new form of ‘Mediterranean Archaeology’ was
born, involving scholars specialized on different research domains. In about
fifty years, the approach to the study of Near Eastern elements in Crete
and, in general, in Greece, varied mostly as a consequence of the adoption
of new analysis systems and models offered by theoretical archaeology and
anthropology. In this paper, the role of the Eastern images in Iron Age Crete
will be investigated, with the aim to reconstruct their original value and shifting
meaning in the new context.



Diachronic Artistic and Spatial Convergences and Divergences in the Mediterranean g3

Eleanor Senglaub

Independent researcher, New York University

Museums’ re-defining of the Italian Renaissance’s eurocentric narratives:

Art and exchange during the 14th and 15th c.
For the past twenty-five years, scholarship on Italian Renaissance art has
looked to transcend the movement’s previous Vasarian boundaries by
highlighting Byzantium’s and the Ottoman Empire’s cultural connections to the
region.’ Despite seeing academia’s progress in incorporating more globalized
narratives into art historical analysis, complex relations between the academic
field of art history, and professional field of museology have prevented a wider
dissemination of this perspective. American museums such as the Metropolitan
Museum of Art publish academic articles and catalogues, in conjunction with
hosting temporary exhibitions, to depict how works in these spaces are not just
transported but transformed by their relocation and presentation.'® However,
corresponding permanent collections visually lack such context. After visiting
major museums and academic institutions across the American east coast, this
paper compares visual representations of Italian Renaissance art to current
narratives emerging in academic writing. The research concludes that the
general public’s lack of easy, affordable access to academic scholarship, which
has led to the subsequent lingering misconception of the Italian Renaissance as
an insular Western phenomenon, could be counteracted if current theoretical
& practical disconnections between art history and museology* were resolved.

9 A Lymberopoulou, 2018. Cross-Cultural Interaction Between Byzantium and the West, 1204-
1669: Whose Mediterranean Is It Anyway? New York: Routledge, p.2.

10 D. Preziosi, 2010. ‘Art History and Museology: Rendering the Visible Legible’, in A Companion
to Museum Studies. Malden: Blackwell Publishing, p.50.

11 Ibid, p.51.



54 Acropolis Museum, Athens, April 27-29, 2023

Konstantinos Soueref | Kwvotavtivog Zovéped

Dr Archaeologist, Emeritus Ephor of Antiquities, Hellenic Ministry of Culture and
Sports | Ap ApxatoAdyog, Emitipog Epopog Apyatotritwy, Ymoupyeio MoAttiopol
kot AdAntiouou

Anthropogeographical dimensions in the Heptanesian literature of the
late 19th and early 20th c.: The case of Konstantinos M. Theotokis

K.M. Theotokis (1872-1923) —a descendant of a noble family originally hailing
from Constantinople with property in northwestern Corfu, in the village of
Karoussades, which he later renounced- studied physics, mathematics, and
philosophy in Paris, Venice, Graz, and Munich. Back in Greece, he experienced
the troubled years of 1897, the struggles of demotic supporters, the first world
war, and the beginning of the interwar period. | suggest that Theotokis bridged,
in his mainly prose work, idealism with realism, as well as Nietzsche with Marx. |
strongly believe that he combined his origin and the historical and social reality
of his times with emotion, thus forming a structured, simple, and meaningful
writing. He composed tragic situations, consequence of obscurantism and
injustice, inspired by the people who lived in the countryside and towns of
Corfu.

Theotokis enriched with anthropo-geographic elements the Heptanesian
School of Literature, originally introduced by Dionysios Solomos. | believe that
Theotokis marks a substantial transition from the enlightenment, classicism,
and romanticism to social realism, which he cultivated in an unfanatic
way. Theotokis deviated from the ethnography of Vizyinos, Papadiamantis,
and Karkavitsas, while moving, alongside Konstantinos Hatzopoulos and
Demosthenes Voutyras, toward social concerns, thus suggesting a peculiar
version of the School. His work belongs to the currents of realism and verism,
the Mediterranean and European literature represented by Balzac, Flaubert or
Verga. However, | identify in Theotokis’ work anthropo-geographical extensions
that can be attributed to both his erudition and critical acumen, as well as
his reassessment of the place, the island of Corfu, as an ideal materiality of
condensed time, historical and present.

| propose to interpret the landscapes, natural and human, in his work, with
a view to detect its morphological elements, style, the world of emotions and
its values.
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Avipwnoyswypapikés Slaotdoels otnv Entavnoiakny Aoyotexvia tou
TéAoug tou 190v kat twv Apxwv tou 2000 at.: H nepintwon tov Kwvotavtivou
M. @gotdkn
O K.M. ©=0t0KNnC (1872-1923), yOVOC QPXOVTLKNG OLKOYEVELOC LLE KATAYWYI OO
To Bulavrtio, pe neploucio otn Bopelodutikn KEpkupa, 0To YwpLod Kapouoddec,
v omola amomnoBnke, onoudace Puoikopadnuatika kot ptlocodia oto
Maplot, Tn Bevetia, o Mkpatg kot to Movayo. Itnv EAAada Blwaoe tnv tapayuévn
£10XN ToU 1897, TOUC AYWVEG TWV SNUOTLKLOTWY, TOV TPWTO TOYKOGULO TIOAEO
Kat tnv apxn tou MeoomoAépou. Yrootnpilw Ot 0 Oeotdkng yepUpwoe, oTo
nieoypadlko Kupiwg £pyo Tou, Tov LOEAALOUO Ue Tov peaAlopd, Tov Nitoe pe
tov Map€. EKTIHW OTL CUOYXETLOE TNV TIPOOWTTLKN EVIOTILOTNTA, TNV LOTOPLKN
KOl KOWWVLKN TIPAYUATIKOTNTA PE To ocuvaiobnua, Stapopdwvovtag Adyo
OUYKPOTNHEVO, ALTO KOl VONUOTIKO. ZUVEBEDE TPAYIKEG KATOOTACELG, AMOPPOLA
oKkoTadSLopoU Kot adikiog, avBpwnwy mou Kvouvtav 6Tov UTaiBpLo Kol aoTiKo
XWpo TNG KEpKupag.

O Oeotdkng epmlolTios e  avOpwroyewypadlkd OTOLKEIM TNV
Emtavnotakn Aoyotexvikn mapadoarn, mou eloryaye o Alovlolog ZoAWUOG. Exw
v anoyn OTL MPAYUATONOLNCE OUCLAOTIKI UETARACN Ao ToV SLadwTLOUO,
TOV KAQOLKIOMO KOl TOV POUOVTIIOUO OTOV KOWWVIKO PEAALOUO, TOV Omolo
KaAALEpynoe pe adavatioto tpdmno. O Oeotokng anékAve amnod tnv nboypadia
twv Buwlunvou, Mamadiopdvin kat KapkaBitoo, evw kwvnbnke mapdAAnia
pe toug Kwvotavtivo Xatlomoulo kat AnpocBévn Boutupd, wG mpog Toug
KOWWVIKOUCG TpoPAnuatiopols, mpoteivovtag tnv Wopopdn ekdoxn Tou.
Evtdooetal ota pevpaTa TOU PEAALOMOU Kol TOU BEPLOMOU OTn HECOYELAKN
Kol eupwraikn Aoyotexvia, Tnv omola ekmpoowrnolv ol Balzac, Flaubert,
Verga. Qotoco, Slakpivw otov OeotoKn avOpwmoyewypadLKEG TTPOEKTAOELS,
oL ontoieg odeilovtal TOG0 0TV EUPUUABELA Kol TNV KPLTLKr 0USEPKELD TOU,
000 KOl OTNV EMAVEKTIUNGON TOU TOTOU, Viicou KEpkupag, wg LOavikr LALKOTNTA
GUUTTUKVWUEVOU XPOVOU, LOTOPLKOU KaL TTAPOVTLKOU.

Mpoteivw TNV epunveia Twv Tomiwv, UKWV Kol avBpwIvwy, ota £pyo
Tou O€0TOKN, avalnTwvtag ta popdoAoykd otolxela, To UhOG, TOV KOGHUO TWV
ouVaALOONUATWY KaLl Twv afLwv Tou.
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Panayotis Tournikiotis | Mavaywtng Toupvikiwtng

Professor, School of Architecture, National Technical University of Athens |

Kadnyntiig, ZyoAn Apxitektovwyv Mnyavikwv, EQviko MetodBio
MoAuteyveio

Marble for the emperor
Emperor Napoleon Bonaparte died in exile and was buried in Saint Helena in
1821. His bones were ceremonially transported to Paris in 1840, to be buried
in a monument befitting his revitalized glory. Following a competition, the
project was commissioned to the architect Louis Visconti. The purple quartzite
sarcophagus atop a green granite pedestal was to be surrounded by twelve
female figures, the Victories, in white marble. The symbolism of the materials
was decisive for the Corsican, who had challenged the glory of the Roman
emperors and had ridden through Moscow. The quartzite came from Russia.
The white marble was sought in Paros.

‘Parian marble’ was renowned in Greek and Roman antiquity for its
whiteness and transparency and was preferred for sculptures ranging from
early Cycladic figurines to the statue of Aphrodite of Milos. But it was most
treasured by the Roman emperors, who claimed the quarries as their own:
patrimonium Caesaris. From Marcus Aurelius to Hadrian, large blocks of Parian
marble were brought to Rome for making sculptures and statues. The marbles
of Paros were thus a bearer, in Napoleon’s time, of the double meaning of the
art of ancient Greece and imperial Rome.

The task of seeking Parian marble for the emperor’s tomb was entrusted to
the architect Francois Louis Florimond Boulanger, Grand prix de Rome, who,
after spending time in Rome, had undertaken the study of the monuments
of Athens. Boulanger went to Paros in 1844, spotted the quarry, came to an
understanding with the architect Stamatios Kleanthis who had preceded him
in exploiting it, examined the potential for quarrying and transporting the
necessary volumes in collaboration with the French navy, and wrote reports
to the French Ministry of the Interior. These are the basis for the proposed
proposal.

Paros marble had been re-established but the venture was abandoned for
technical and economic reasons. However, the rumor persists: it was from the
quarry of Paros that the emperor’s marble was extracted.
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Meapuopo yLo Tov QUTOKPATopO
O autokpatwp NamoAéwv Bovamaptng méBave €£OpLOTOG Kal TAdNKE OTNV
Ayia EAévn 1o 1821. Ta kOKKOAG tou petadépOnkav to 1840 pe TWWEG OTO
Mapiot yia va tadolv o€ €va pvnueio avaloyo tng avayevvnuevng 56&ag tou.
Metd amo Slaywviouo, To €pyo avatednke otov apyltéktova Louis Visconti.
Tn capkodayo amnod nopoupd xahalitn oe éva BabBpo and mpdoivo ypavitn
Ba meplEBatav dwdeka yuvalkeleg popdEg, ol Nikeg, amd AEUKO HApUAPO.
O oupBoALOpHOG TwV UALKWY ATV Kopudaia emloyn yla Tov Kopokavo mou
avtaywvioTtnke tn 66&a Twv Pwpaiwv autokpatopwy Kat EPtace EPUTnog otn
Mooya. O xahalitng npBe amo tn Pwoia. To Aeukd pappapo avalntnbnke otnv
Mapo.

H «Mapla AtBog» pnuilotav otnv eAANVLIKN KoL T pwUOiKR apxalotnta yla
™ Agukotnta kat tn Stadavela Kot mPoTUOnKe ylo tn dnuloupyia YAumtwy
aro ta TPWLHo KUKAaSIkA £ldwAla wg tnv Adpobditn tng Mniiou. AN
ayartnOnke mepLocoTEPO amd Toug Pwualoug autokpdtopeg, mou £Bscav ta
Aatopeio otnv Katoxr Toug: patrimonium Caesaris. Ao tov Mdpko AuprAlo
w¢ tov Adplavo peyaha pmhok Maploag AiBou petadépdnkav otn Pwun yo
YAunta Kot ayaApota. Ta papuapo tng Mapou Atav cuvenwg ¢popéag, otnv
gnoxn tou NamoAéovta, Tou SUTAOU VONUATOC TNG EAANVLKNG TEXVNG KAl TNG
QUTOKPATOPLKAC PWHNC.

H amootoAnl tng avalitnong moplavol HOPUAPOU yla Tov TAdo Tou
autokpatopa avetédn otov apxttéktova Frangois Louis Florimond Boulanger,
Grand prix de Rome, ToU PETA amo tn Bnteia tou otn Pwun eixe avaldafet
™ MEAETN Twv pvnueiwv tng ABrnvoc. O Boulanger mnye otnv MNdpo to
1844, evtonioe 1o Aatopeio, npbe oe cuvevvonon pe tov KAeavOn mou eixe
niponynBel otnv ekpeTtdAAeuon Tou, HEAETNOE TIG SuvaTOTNTEG £€0PUENG Kall
UeTadopaC TWV avayKaiwyv Oykwv oe cuvepyocia pe To FTAAANKO VAUTIKO Kot
gypae ekBéoelg oto MaAkd umoupyeio ECWTEPIKWY. € QUTEC oTNPIlETAL N
T(POTELWVOLEVN ELOAYNON.

To pappapotngNapou eixe avayevvnBel aAAd n emixelpnon eykatoheidpOnke
Yl TEXVLIKOUG Kol OLKOVORIKOUG AOyouG. H driin wotooo mapapével: amno 1o
Aatopeio Tng Napou e€opUxONKe TO LAPUAPO TOU AUTOKPATOPA.
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C. CONFERENCE PARTICIPANTS

Chara Agnanti
Architect, Independent researcher

Chara Agnanti studied architecture at the Department of Architecture, Aristotle
University of Thessaloniki, where she completed her studies in 2021 (Master in
Architecture). She has participated in several architectural competitions and
has worked at Dominique Perrault Architecture in Paris. She has taken part in
voluntary programs, architectural exhibitions and workshops. Currently, she is
working at an interior design studio in Paris.

Jenny P. Albani

Dr Architect-Art Historian, Independent researcher, jennyalbanifat]gmail.com
Jenny P. Albani holds a diploma in architecture from the National Technical
University, Athens, and a PhD. in the history of art from the Vienna University. She
received scholarships from the Hellenic State Scholarship Foundation, the Stiftung
FVS, the Katholische Frauenbewegung Osterreichs, and the German Academic
Exchange Service. She was a research fellow at the Institute of Art History of
National Technical University, Athens, and an exhibition curator at the Hellenic
Ministry of Culture and Sports. Moreover, she taught undergraduate courses on
the history of art, architecture, and urbanism at the Hellenic Open University.

Sotiria Alexiadou

Dr Architect, Department of Architecture, University of Thessaly, sosoalex[at]

gmail.com
Sotiria Alexiadou was born in Thessaloniki. Studied Architecture at University of
Thessaly (2007). Attended the MSc. in Urban Strategies, Applied Arts University
Vienna (2010) and the MSc. in Protection, Conservation, and Restoration of
Cultural Monuments, Aristotle University of Thessaloniki (2016). Earned her
doctorate from University of Thessaly’s Architecture Department (2022). Her
research focuses on architecture and urban development mechanisms of the
20th c. Participated in teaching teams of architecture design classes in University
of Cyprus, University of Thessaly, and Aristotle University of Thessaloniki, and
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in design teams of architectural competitions with distinctions. Her research
and architecture projects were presented at conferences and exhibitions.

Stavros Alifragkis
Adjunct Lecturer, Hellenic Open University, sa346[at]otenet.gr

Dr Stavros Alifragkis has completed his undergraduate studies at the
Department of Architecture, Aristotle University of Thessaloniki (1996-2002).
He has attended postgraduate courses at the Department of Architecture,
University of Cambridge (2002-2003) and at the School of Architecture, National
Technical University of Athens (2003-2004). He completed his PhD thesis at the
University of Cambridge (2004-2009) on the representation of the socialist
city in Soviet cinema and his post-doctoral research at the Department of
Architecture, University of Thessaly on multimedia databases for architecture
and the city. Since 2010, he has been researching, publishing, and teaching
aspects of theory and history of architecture and cinema in Greece and abroad.

Dimitris Antonakakis
Architect, Atelier 66, a66[at]otenet.gr

Dimitris Antonakakis is an architect and founding partner of Atelier 66, together
with Suzana Antonakaki, Eleni Desylla, Denis Potiris, and Efi Vrontisi. He was
born in Chania, Crete in 1933 and graduated from the School of Architecture,
National Technical University of Athens (NTUA) in 1958. From 1959 to 2020 he
collaborated with the architect and later his wife Suzana Kolokytha Antonakaki
(1935-2020). He taught as Lecturer at the School of Architecture, NTUA (1958-
1992). He was Visiting Professor at the MIT (Boston, 1994-1999), at the NTUA
(Athens, 1997-1998), and at the University of Patras (Patras, 1999-2000). From
1997 to 2011, he served as Artistic Director of the Centre for Mediterranean
Architecture (KAM), in Chania, Crete. He is a Corresponding Member of the
Académie d’Architecture (1995). He was awarded honorary doctorates by
the Aristotle University of Thessaloniki in 2007, the Democritus University of
Thrace in 2016 and the University of Patras in 2022.

Emilia Athanassiou
Dr Architect, School of Architecture, National Technical University of Athens,
millie62[at]otenet.gr

Dr Emilia Athanassiou received her Diploma in Architecture from the Department
of Architecture, Aristotle University of Thessaloniki (2001) and her postgraduate
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degree in the Theory and History of Architecture from the School of Architecture,
National Technical University of Athens (NTUA, 2004). She holds a PhD in the
History of Architecture from the NTUA (2018). Her doctoral thesis investigates
the rhetorical foundations of architectural theory. She has participated in four
research programs, more recently in ‘Voyage to Greece: Mobility and Modern
Architecture in the Interwar Period’, and ‘Antiparochi and (its) Architects’. She
has published extensively on aspects of architectural history and theory.

Herman Bashiron Mendolicchio

Lecturer and researcher, Cultural Management program, University of
Barcelona, herman.b101[at]gmail.com

Herman Bashiron Mendolicchio holds a PhD in ‘Art History, Theory and
Criticism’ from the University of Barcelona. He is currently teaching in different
Universities and academic programs internationally. He is Lecturer at the
Cultural Management Program of the University of Barcelona, where he is
coordinating the Postgraduate Course on International Cultural Cooperation.
His current lines of investigation involve the subjects of intercultural processes,
ecology, participation, and mobility in contemporary art and cultural policies,
art in public space and the cultural cooperation between different world
regions. Herman combines academic research, cultural management, curatorial
practices, and artistic methodologies, collaborating with a wide range of
networks, projects, and organizations internationally.

Vassilis Colonas

Architectural Historian, Professor Emeritus, Department of Architecture,
University of Thessaly, colonas10[at]gmail.com

Vassilis Colonas is a graduate of the Department of Architecture, Aristotle
University of Thessaloniki. He pursued postgraduate studies in Paris in the
fields of Art History, Museology, and Conservation of Historical Monuments.
From 2002 till 2022, he was Professor at the Department of Architecture of the
University of Thessaly. From December 2022, he is Professor Emeritus of the
same Department. Vassilis has been a main contributor and scientific manager
of Greek and European research programs related to the study and research
of the History of architecture (19th and 20th c.) in Greece and the countries of
the Eastern Mediterranean and the Black Sea. He has worked as a researcher
and taught at universities in the USA, Canada, and France. He is a member of
the international scientific committee of EAUH (European Association of Urban
History, 2012-2022). He is the author of 8 monographs.
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Benjamin Cutillas-Victoria

Ceramics and Composite Materials Research Group, Institute of Nanoscience
and Nanotechnology, NCSR Demokritos; Grupo de Investigacion en Arqueologia
(E041-02), Universidad de Murcia & Centre of Excellence in Ancient Near Eastern
Empires (ANEE), University of Helsinki, b.cutillas[at]inn.demokritos.gr

Dr Benjamin Cutillas-Victoriais a post-doctoral researcher between the Institute
of Nanoscience and Nanotechnology of the NCSR Demokritos (Greece) and the
University of Murcia (Spain). His research explores archaeometric data from
ceramics and earthen building materials to investigate the configuration and
evolution of Mediterranean community identities during the 1st millennium BC.
Moreover, he focuses on interactions between East and West Mediterranean
linked to the Phoenician colonization process and the development of Late
Bronze and Iron Age communities. From 2018 he is also chief archaeologist of
some excavations and survey projects in the Iberian Southeast.

Nikos Daskalothanasis
Professor, Athens School of Fine Arts, ndaskalothanasis[at]asfa.gr

Nikos Daskalothanasis is Professor of modern and contemporary art history at the
Department of Art Theory and History of the Athens School of Fine Arts. In 2021 his
book Art History 1945-1975: From Modern to Contemporary Art Painting - Sculpture
- Architecture was published (Athens, futura Publications). He is the editor of the
Greek peer reviewed academic journal Istoria tis Technis (Art History) (Athens,
futura Publications, 2013-). His research interests include art historiography as well
as art theory and art history from the mid-19th c. to the present day.

Lina Dima

Dr Architect, School of Architecture, National Technical University of Athens,
linadimalat]gmail.com

Lina (Vasiliki) Dima is an architect and holds a PhD from the National Technical
University of Athens. She has been distinguished in architectural competitions
and her architectural projects have been exhibited and published. She was a
member of the Scientific, Design, and Construction Committees for the Greek
Pavilion #ThislsACo-op at the 15th International Architecture Exhibition - la
Biennale di Venezia (2016). She is co-editor of The Return of the Modern. 25
Years Greek Docomomo [in Greek] (Futura, 2018). Her recent research focuses
on the architectural networks during the interwar period. She has taught at the
Universities of Patras (2016-2018) and the University of Thessaly (2018-2022).
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Andreas Doulfis
PhD Candidate in Christian and Byzantine Archaeology and Art, National and
Kapodistrian University of Athens, doulfis.a[at]gmail.com

Andreas Doulfis is a graduate of the Department of Theology at the National
and Kapodistrian University of Athens (NKUA). He also holds a MA from the
same Department in Historical Studies with a concentration in Christian and
Byzantine archaeology and art. He is currently a PhD candidate in NKUA. His
ongoing thesis is titled: ‘Religious places in the Early Byzantine cities (4th-6th
c.). Methodological proposals for archaeological spatial analysis’.

Georgia Fakarou
Archaeologist, Directorate of Prehistoric and Classical Antiquities, Hellenic
Ministry of Culture and Sports, gfakarou[at]culture.gr

Georgia Fakarou was born in Athens. She graduated from the National and
Kapodistrian University of Athens (School of Philosophy, Department of History
and Archaeology, 1993) and got a Master’s degree from the University of Crete
specialized in Prehistoric Archaeology (2011). Since 1992 she is working as an
archaeologist in the Hellenic Ministry of Culture and Sports, at the 21st Ephorate
of Prehistoric and Classical Antiquities (Cyclades, Samos, lkaria) and since
2000 at the Directorate of Prehistoric and Classical Antiquities, Department
for the Supervision of Greek & Foreign Scientific Institutions & Coordination
of International Cooperation & Organizations. Her scientific interests concern
Prehistoric Aegean focusing on landscape studies and the archaeology of the
island of Ikaria. She is a member of the archaeological team of the survey
conducted by the University of Crete on the island of Dia.

Maria Farmaki
Dr Archaeologist, Ephorate of Antiquities of Kilkis, Hellenic Ministry of Culture
and Sports, mfarmakilat]culture.gr

Maria Farmaki was born and raised in Athens. She is a graduate of the
Archaeological Department of the School of Philosophy of the Kapodistrian
University. She completed her Academic Studies with a Postgraduate and
Doctoral Thesis from the Aristotle University of Thessaloniki. The subject of
her thesis is ‘The photographic depiction of the ancient Monuments in Greece
in the 19th century, The case of Athens’. Today she lives in Thessaloniki and
works as an archaeologist at the Hellenic Ministry of Culture and Sports and
specifically at the Ephorate of Antiquities of Kilkis.
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Korina Filoxenidou

Assistant Professor, Department of Architecture University of loannina,

kfiloxenidou[at]uoi.gr
Korina Filoxenidou studied Architecture at the Aristotle University of
Thessaloniki. In 2000 she completed the Master of Design Studies program
at Central Saint Martin’s. In 2000 she founded the architectural office K&K
Architects in collaboration with Katerina Kotzia. The studio focuses on the
design of small- and large-scale projects and ephemeral installations, as well as
the curation and design of art and architecture exhibitions. Projects have been
awarded in architectural competitions and architecture awards and have been
published extensively. Korina Filoxenidou is Assistant Professor of Architectural
Design and Interior Design at the Department of Architecture, University of
loannina, since 2018.

Dimitris Gourdoukis
Assistant Professor, School of Architecture, Faculty of Engineering, Aristotle
University of Thessaloniki, dgourdoukis[at]arch.auth.gr

Dimitris Gourdoukis is an Assistant Professor at the School of Architecture in
the Aristotle University of Thessaloniki. He previously taught at the School
of Architecture of Washington University in St. Louis. He has published many
articles in international publications and his research has been presented in
international conferences. Dimitris is director of object-e architecture, an
architectural practice that has received several prizes and awards. Dimitris
holds a PhD in Architecture from the School of Architecture of the Aristotle
University in Thessaloniki, a Master in Architecture from Washington University
in St. Louis and a Diploma in Architecture from the Aristotle University.

Anno Hein
Ceramics and Composite Materials Research Group, Institute of Nanoscience
and Nanotechnology, NCSR Demokritos, hein[at]ims.demokritos.gr

Dr Anno Hein studied physics and informatics at the University of Bonn, where
he graduated with a PhD in 1996. In 1998 he came to N.C.S.R. ‘Demokritos’
as post-doctoral researcher and later as associate researcher. From 2010 he
has a permanent position as researcher at the Institute of Nanoscience and
Nanotechnology. His main research interests concern the study of production
technology and dissemination of archaeological materials and the investigation
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of their thermo-mechanical properties taking into account function and use.
For this, he is applying various methods for investigating the composition and
microstructure of materials as well as their physicochemical properties.

Konstantina Kalfa
Adjunct Lecturer, Athens School of Fine Arts, kalfacccon[at]gmail.com

Konstantina Kalfa received her diploma and PhD from the School of Architecture,
National Technical University of Athens. Her current research revolves around the
study of architecture in the realm of post-war modernization and development,
with a particular focus on informal housing practices and how these are
intertwined with multiple types of politics and social conflicts. She has published
at JSAH, Rethinking Marxism and Architecture and Culture and contributed with a
chapter in the forthcoming publication Architecture in Development (Routledge,
2022). In 2019, she authored the book Self-sheltering Now! The Invisible Side of
American Aid to Greece [in Greek] (Futura, 2019). She is guest editor of the ABE
Journal 20 special issue (2022) with S. Alifragkis and P. Tournikiotis.

Afroditi Kamara

Dr Historian, Cultural heritage consultant, Director of Time Heritage - Cultural
Heritage Consultants, aphroditekamara08[atjgmail.com

Afroditi Kamara is a historian and cultural heritage consultant. She studied
at the universities of Athens, Manchester, and Oxford, specializing in social
and religious history of Late Antiquity in the Eastern Mediterranean (Syria
in particular). She has worked as Research Historian at the Foundation of
the Hellenic World and has acquired professional experience in the fields of
content development for digital applications in cultural heritage enhancement.
In 2003 she co-founded Time Heritage, a company focusing on interdisciplinary
approach towards cultural heritage. Time Heritage is currently working on
cultural heritage enhancement projects and the role of history and culture as a
pivot for regional development.

Tina (Konstantinia) Karali
Dr Architect, School of Architecture, National Technical University of Athens,
tinakarali[at]yahoo.com

Konstantinia (Tina) Karali holds a Diploma in Architecture, National Technical
University of Athens (NTUA, 2001), a DEA in Theory of Architecture and Urbanism
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at the Paris VIII - Belleville School of Architecture (2002), a Master’s Degree in
Theory and History of Architecture (NTUA, 2004), and a PhD in Architectural
History (NTUA, 2017). She participated as Research Assistant in research
programs at the NTUA. She was Teaching Assistant in undergraduate courses at
the NTUA (2003-2005) and taught Architectural Design in undergraduate courses
at the Department of Architecture, Democritus University of Thrace, Greece
(2006-2008). She has presented papers and published articles in Greece and
abroad. Her architectural work involves public buildings, public space design,
and housing.

Meropi Konstantinidou
Architect, Independent researcher

Meropi Konstantinidou studied architecture at the Department of Architecture,
Aristotle University of Thessaloniki where she completed her studies in 2021
(Master in Architecture). She has worked for BIG (Bjarke Ingels Group) in
Copenhagen, where she participated in big-scale architectural competitions in
China. Currently she works as an architect at PILA studio in Athens. Her goal is
to experience and design projects of different types and scales.

Katerina Kopaka
Professor Emerita of Prehistoric Archaeology, Department of History and
Archaeology, School of Philosophy, University of Crete, kopaka[at]uoc.gr

Katerina Kopaka was born in Herakleion, Crete. She studied Archaeology
and Art History at the University of Paris | (Sorbonne), where she completed
her Master’s degree and Doctoral thesis, reading Aegean Prehistory and
Protohistory. She is Professor Emerita at the Department of History and
Archaeology of the University of Crete, where she has taught Prehistoric
Archaeology of Crete, the Aegean, and Mediterranean since 1985. She has
been dean of the School of Philosophy. She (co)organized many archaeological
and interdisciplinary projects and scientific meetings, and is responsible of the
University’s research projects on the islands of Gavdos (1993-) and Dia (2010-).
Her academic interests concern, mainly, the topics of: Domestic architecture,
everyday life, rituals; Ancient technology (wine, olive oil); People and gender
studies; Island societies; History of the Cretan archaeological research.
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Manolis Korres

Professor Emeritus, School of Architecture, National Technical University of
Athens & Member of the Academy of Athens, dr.korres[at]gmail.com

Manolis Korres was born in Athens in 1948. He is Dr Architect-Engineer National
Technical University of Athens (NTUA) and Dr Phil. h.c. Freie Universitat Berlin.
He is Professor Emeritus of the NTUA and member of the Academy of Athens.
He has taught ancient architecture, historical topography, restoration, etc.
at the NTUA, the National and Kapodistrian University of Athens, as well as
at universities abroad. He has supervised the restoration of the Theatre of
Dionysus (1980-1983) and the Parthenon (1983-1999). He has studied historical
monuments in Mani, Thessaly, Naxos, Paros, Amorgos, Evros and Pythion,
Nafpaktia, Amykles, Tzoumerka, Ravenna, Etruria, Jerusalem, etc., contributing
to their conservation, structural maintenance or restoration. His field of interest
covers, among others, the following areas: historical topography of Athens,
ancient architecture, pre-industrial building technology, Byzantine fortification,
history of bridges, quarrying, masonry, hoisting technology, irrigation, and
restoration theory. He has authored 12 books and 120 articles.

Katerina Kotzia

Assistant Professor, Department of Architecture University of loannina,

kkotzia[at]uoi.gr
Katerina Kotzia holdsadiplomain architecture fromthe Department of Architecture,
Aristotle University of Thessaloniki (1997) and a Master of Arts in Design Studies
from Central Saint Martin’s College of Art and Design (2000) with a scholarship
from the Onassis Foundation. She is a founding member of K&K Architects (2000-).
In 2006 she represented Greece at the 10th International Architecture Biennale
Venice as co-curator of the Greek Participation (with Elias Constantopoulos, Korina
Filoxenidou and Lois Papadopoulos). She is an Assistant Professor of Architectural
Design at the School of Architecture, University of loannina (2018). Since 2019, she
also teaches Design and Exhibition Curation in the Postgraduate Program of the
Department of Fine Arts and Art Sciences of the University of loannina.

Stamatina Kousidi
Associate Professor, Department of Architecture and Urban Studies, Politecnico
di Milano, stamatina.kousidi[at]polimi.it

Stamatina Kousidi is Associate Professor of Architectural Design at the
Department of Architecture and Urban Studies at the Politecnico di Milano. Her
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work has been published in international peer review journals such as Territorio,
RIHA, Material Design, and The Plan. She has authored the book From Wall to
Skin. Architecture and the Poetics of Breathing (Gangemi, 2019) and edited the
volume Viaggi e viste. Mediterraneo e modernita (Altralinea, 2019). She has
held postdoctoral research fellowships from the German Academic Exchange
Service (DAAD), the Swiss Government Excellence Scholarship program, and
the Politecnico di Milano.

Stefanie Leontiadou

Academic scholar, Department C: Urban and Regional Planning and
Development, School of Architecture, Faculty of Engineering, Aristotle University
of Thessaloniki, stefanie.leontiadis[at]gmail.com

Stefanie Leontiadou focuses her research on the perception and semiotics of
urban space. She completed her doctorate at the Politecnico di Milano holding
an international scholarship, on the methodological syntax of the architecture
of public open urban spaces. Since then, she has worked with Eupolis
Lombardia on the operational implementation of the Regional Landscape Plan
of Lombardy; ATHENA Research Center on the Urban Management of 20th C.
Totalitarian Regime Architecture (ATRIUM), and; the Center for European and
Mediterranean Studies at NYU. Also an artist, she is currently an academic
scholar in Aristotle University of Thessaloniki, in the field of Urban Planning
and Landscape.

Lila Leontidou

Professor Emerita of Geography and European Culture, Hellenic Open University,

leonti[at]aegean.gr; leontidou[at]eap.gr
Lila Leontidou (MSc, PhD London School of Economics), Professor Emerita
at the Hellenic Open University, has been elected at different times a senior
member of permanent staff in four Greek Universities and a British one (Kings
College London). She has received a prize in 2022 by the EGEO for leading
the establishment of the first degree-course of Geography in Greece, at the
University of the Aegean, a prize of academic excellence from EAM in 2017,
and has been honored by 35 international academics in a 2019 Festschrift. She
has published 250 articles and books in Greek, English, French, Spanish, Italian,
German, and Japanese.
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Argyro Loukaki

Professor, School of Humanities, Hellenic Open University, aloukaki[at]eap.gr;

argyro-loukakifat]hotmail.com
Argyro Loukaki, a Professor at the Hellenic Open University (HOU), is recurrently
and presently Director of the Program ‘Studies in Greek Civilization’ (ELP)
and Director and instigator of the MA ‘Art-Cultural Heritage-Development
Policies’ (TEP), launched in 2022. She holds a DPhil (Oxford University, School
of Geography with the Institute of Archaeology and the Ashmolean Museum),
an MSc in Architectural Engineering (NTUA), an MA in Urban and Regional
Studies (Sussex University), and an MSc in Regional Development (Panteion
University). A recipient of a number of fellowships and prizes, she has been
Planning Advisor to the Mayor of Piraeus and has accomplished urban and
regional planning, architectural design and archaeological landscaping. She has
launched a series of bi-annual international conferences held at the Acropolis
Museum, Athens. A book reviewer for international academic publishers, she
has published 50 articles and 5 books in English and Greek, including Living
Ruins, Value Conflicts, The Geographical Unconscious, Mediterranean Cultural
Geography and Aesthetics of Development, Urban Art and the City - Creating,
Destroying, and Reclaiming the Sublime. In addition, 4 books are currently in
press.

Matina Magkou
Post-doctoral researcher, SIC.Lab Meéditerranée, University Coéte dAzur,
mmagkou[at]gmail.com

Matina Magkou is a cultural manager and researcher. Her deep questioning
of fairness in cultural collaborations led to her PhD research on value and
evaluation in cultural cooperation projects with a focus on the EuroArab
region. After years in Greece, Spain, Belgium, and Qatar working with and for
cultural organizations and public institutions, she is currently based in France
and employed as a post-doctoral researcher at the University Céte d’Azur
investigating spaces of creativity and local cultural policies. She continues
working as a cultural manager and consultant as well as with cultural networks
and organizations evaluating projects, facilitating learning processes and
project managing complex projects.
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Sebastian Marshall
PhD Candidate, Faculty of Classics & Department of History of Art, University
of Cambridge, sam246[at]jcam.ac.uk

Seb Marshall is a third-year PhD student working between the Cambridge
Faculty of Classics and Art History Department on a project examining the
representation of Greek and Anatolian landscapes by Victorian painters and
archaeological draughtsmen in illustrated books. He is interested in how these
texts reveal processes of belonging or alienation —of ‘being in’ and ‘moving
through’ landscape rather than simply looking over it— and seeks to understand
the relation between representation and power in encounters between
Victorian travelers and inhabitants of the Eastern Mediterranean.

Nikos Merousis
Dr Archaeologist, Independent researcher, nikos.merousis[at]ouc.ac.cy

Nikos Merousis was born in the island of Chios. He studied Archaeology and
History of Art at the Aristotle University of Thessaloniki (1984-1988), where
he completed his MA (1990) and PhD in Prehistoric Archaeology (1998). He
has also been a Postdoctoral Researcher (Greek State Scholarship Foundation)
in the Department of Archaeology, Aristotle University of Thessaloniki (2002-
2003). He has worked in the Ephorates of Antiquities (Chios & Lesvos Islands,
Pella, and Imathia, Central Macedonia). He has conducted with L. Stefani
excavations in the prehistoric settlements of Angelohori and Polyplatanos
(Imathia Prefecture). He has undertaken funded projects for the publication
of excavation material from Macedonian settlements (Mandalo, Archontiko,
Polyplatanos, Angelohori) and Minoan cemeteries (Galia, Stavrakia, Arkalohori,
etc.). His research interests focus on Minoan Post Palatial period, Prehistoric
Macedonia, and the history and archaeology of Chios. He has taught
Ancient Greek Art and Civilization at the Hellenic Open University and the
Open University of Cyprus (2004-2019). He has published five books, edited
conference proceedings, and honor volumes and published numerous papers
mostly in archaeological journals.

Susanne Metaxas
Dr Archaeologist, Ephorate of Antiquities of Arcadia, Hellenic Ministry of
Culture and Sports, susanne.metaxas[at]yahoo.com

Susanne Metaxas was born in 1975 in Munich, Germany. She studied at the
Departments of Classical Archaeology and Byzantine & Modern Greek Studies at
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the University of Vienna, where she graduated in 2002. In 2009 she finished her
PhD (Dr Phil.) on the Material Culture of Byzantine Sicily at the same University.
She participated in research projects on the archaeology of Byzantine Sicily of the
Institute of Byzantine & Modern Greek Studies of Vienna, while since 2009 she
has been working as a contract archaeologist at the Hellenic Ministry of Culture
and Sports (25th Ephorate of Byzantine Antiquities, Ephorate of Antiquities of
Argolida, Ephorate of Antiquities of Arcadia). She is the author of numerous
articles concerning Material Culture and Findings from the Byzantine period.

Maria Milagrosa Ros Sala

Centre of Excellence in Ancient Near Eastern Empires (ANEE), University of
Helsinki

Dr Maria Milagrosa Ros Sala is Professor of European Prehistory and
Protohistory at the University of Murcia (Spain). She focuses her research on
Bronze Age coastal groups and the evolution of the protohistoric societies
in the Iberian Southeast. Their main concerns are the analysis of economic
activities and social patterns linked with the paleoenvironments and cultural
identities, as well as the study of colonial encounters between indigenous and
foreign groups —Phoenicians, Greeks, and Punics— in the region. The basis of
her research has been the archaeological excavations in Castellar de Librilla and
Punta de Los Gavilanes (Region de Murcia, Spain), among others.

Konstantinos Moraitis

Professor Emeritus, School of Architecture, National Technical University of
Athens, mor[at]arsisarc.gr

Teaching at the National Technical University of Athens (NTUA) since 1983.
Responsible for the postgraduate seminar of ‘History and Theory of Landscape
Design’. PhDin Architecture and Landscape Architecture: ‘Landscape - Allocating
place through civilization. Exposition and theoretical correlation of the most
significant modern approaches concerning landscape’ (School of Architecture,
NTUA). DEA in Ethical and Political Philosophy (Université | de Paris, Panthéon-
Sorbonne). MSc in Arabic and Islamic Studies (Panteion University of Social
and Political Sciences, Athens). Extended publishing activity of articles, edited
volumes, and monographs. Prizes and Awards in Hellenic and International
Architectural Competitions. Member of: Greek Philosophical Society, Hellenic
Society for Aesthetics.
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Dionysis Mourelatos

Dr, Adjunct Lecturer, Hellenic Open University, dmourela[at]arch.uoa.gr
Dionysis Mourelatos read History and Archaeology at the University of Athens.
He was awarded an MA in Byzantine Art and Archaeology and a PhD (2009) in
the same field also at the University of Athens. His PhD thesis was entitled ‘Icon:
Its placement and function. Developing an electronic thesaurus of terms’. Since
2009 he teaches or has taught at several Universities in Greece and Cyprus. He
has worked in many research projects for Vrijes Universiteit Amsterdam, the
University of Athens, the lonian University, the Mount Sinai Foundation in Athens,
and the Monastery of Saint Catherine’s at Sinai. He has written and presented
several papers concerning mostly Sinai and the Historiography of Byzantine
Art and Archaeology. He was the editor of the volume Art and Archaeology in
Byzantium and beyond (Oxford: British Archaeological Reports, 2021).

Christina Moustadami

Archaeologist, Ephorate of Antiquities of Kilkis, Hellenic Ministry of Culture
and Sports, christinamoustadamifat]gmail.com

Christina Moustadami was born and raised in Thessaloniki. She is a graduate of
the Department of History - Archaeology of the University of Lecce, Italy. She
holds a Master’s Degree from the School of Theology of the Aristotle University
of Thessaloniki, Department of Theology, with a focus on Religion. The subject
of her master’s thesis is ‘“The Cult of Dionysus during the Hellenistic Period in
Macedonia’. Today she lives in Thessaloniki and works as an archaeologist at
the Hellenic Ministry of Culture and Sports and specifically at the Ephorate of
Antiquities of the Thessaloniki Region.

Dimitrios Moutafidis
Architect, Independent researcher, dimmout96[at]gmail.com

Dimitrios Moutafidis is an architect, graduated from the School of Architecture,
Aristotle University of Thessaloniki (2021). He studied architecture in Escuela
Técnica Superior d’ Arquitectura Valencia as Erasmus exchange student.
He practiced architecture in Thessaloniki and Paris. His works have been
published and he has participated in exhibitions. Also, he has received
awards in international student competitions. His research interests concern
the interrelations of design, media theory, and (new) materialisms and how
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speculative historical narratives can be materialized through their study. He
also studies the tensions between representation and reality and the ways that
memories are mediated and preserved through materials.

Andromachi Nastou

Dr Archaeologist, Ephorate of Antiquities of Arcadia, Hellenic Ministry of
Culture and Sports, anastou[at]culture.gr

Andromachi Nastou was born in Florina. She is a graduate of History and
Archaeology of the Faculty of Philosophy at Aristotle University of Thessaloniki
and holds a Master in ‘Protection Conservation and Restoration of Architectural
Monuments’ from the Faculty of Engineers of the same University. She also holds
a PhD in Byzantine Archaeology from the University of Athens. She has worked
at the Ephorates of Antiquities of Kozani, Florina, Chalkidiki, and Mount Athos
and from 2020 at the Ephorate of Antiquities of Arcadia and has participated
in numerous excavations in Greece and ltaly. Her interests extend from the
topography of Byzantine and post-Byzantine era to architecture and urbanism
of the same period. Articles have been published in scientific journals and
conference proceedings.

Mirka Palioura

Assistant Professor in Art History, History Department, lonian University,

mirkapaliourafat]gmail.com & paliouralatjionio.gr
Mirka Palioura studied French Letters and Art History (BA, PhD Athens
University, MA Université Paris | Panthéon-Sorbonne). She has edited two
books and presented several conference papers on 19th and 20th c. Greek
art at international conferences in Greece and abroad. Her research interests
concern Modern Greek and European art of the 19th and early 20th c. In
addition, she has collaborated in research projects and curated art exhibitions.
She has also worked in public and private archives and collections (Hellenic
Ministry of Culture and Sports, Benaki Museum). Member of the Hellenic
Association of Art Historians and Astene, UK.

Carolina Palumbo
PhD Candidate, Universita degli Studi di Salerno, carolinapalumbo22[at]Jgmail.com

Carolina Palumbo was born in Palermo. She trained between 2015 and 2021
at the Academy of Fine Arts in Palermo, where she obtained a Bachelor’s and
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Master’s degree in History of Art (Painting specialization). She continued her
studies by obtaining a Level Il Master’s degree entitled ‘Expert in tourism
and cultural heritage management, museum and cultural heritage operator’
at the eCampus University. Since November 2022 she is a PhD student at
the University of Salerno in ‘Methods and Methodologies of Archaeological
and Historical-Artistic Research’, curriculum ‘History of Art, Aesthetics and
Languages of Images’.

Spiros Papadimitriou

Assistant Professor in Architectural Design and Digital Medium, Department
A: Architectural Design and Visual Arts, School of Architecture, Faculty of
Engineering, Aristotle University of Thessaloniki, sip[at]arch.auth.gr

Spiros |. Papadimitriou is an architect, graduated from the Aristotle University
of Thessaloniki (1999) and he received his Master degree in Architecture and
Urbanism from the Architectural Association (2003) School of Architecture in
London. He is Assistant Professor in Architectural Design and Digital Medium
at the School of Architecture, Aristotle University of Thessaloniki, where he
teaches since 2004. He is a member of the coordinating committee and the
teaching staff of the Postgraduate Program ‘Advanced Design, Innovation and
Transdisciplinarity in Design’. Since 1999 he has been practicing architecture
as an independent architect. He has received many awards and distinctions
in international and national competitions and he has participated in many
exhibitions, publications and conferences in Greece and in Europe.

Eleonora Pappalardo
Associate Professor, Department of Educational Sciences, University of Catania,
eleonora.pappalardof[at]unict.it

Eleonora Pappalardo is Associate Professor in Classical Archaeology at the
University of Catania, Department of Educational Sciences and Coordinator of
the research team of the University of Catania in Italian Archaeological Mission
in Prinias (Crete). Director of the archaeological Mission at Castiglione di Sicilia
and Ramacca (Sicily). Delegate for the Communication of the Director if the
Department. Member of the scientific board of the PhD and of the School
of Specialization in Archaeology of the University of Catania. Coordinator for
UNICT of MaMACT (Master in Mediterranean Archaeology and Cultural Tourism
in collaboration with the Business College of Athens).
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Eleanor Senglaub
Independent researcher, New York University, ecs501[at]nyu.edu

Eleanor Senglaub is an independent researcher and recent graduate in Art
History and Social & Cultural Analysis from New York University. She was,
respectively, awarded the Departments’ Faculty Choice Award for Excellence
in Art History and Program Prize for Distinguished Academic Performance in
2020. The same year she was selected as the Dean’s Undergraduate Research
Fund Herman J. Wechsler Research Scholar in Fine Arts of the Year. Eleanor’s
research ‘Evaluating Eurocentric Narratives about the Italian Renaissance, ca.
1300-1500" was published in Inquiry: A Journal of Undergraduate Research and
awarded high honors by both sponsoring academic Departments.

Konstantinos Soueref

Dr Archaeologist, Emeritus Ephor of Antiquities, Hellenic Ministry of Culture
and Sports, souerefkl[at]gmail.com

Konstantinos Soueref studied History and Archaeology at the Faculty of
Philosophy, University of Bari. He received Master’s degrees in ancient
literature from the Scuola Normale Superiore and in prehistoric archaeology
from the University of Pisa. He received his PhD from the Aristotle University
of Thessaloniki. His research focuses on the region of northern Greece and on
aspects of history of art. He participated in Greek and international conferences
and, as an instructor, in mentoring programs for teachers. He proposed and
realized the theoretical part of the European project ‘Kaleidoscope 1995’ in
Thessaloniki, under the title Myths, legends and fairy tales, an approach through
comics. He taught as an expert scientist at the University of loannina and the
University of West Macedonia and as a visiting Professor at the Hellenic Open
University. He has been invited to give lectures and to participate in seminars
at universities of Italy and France. He worked as an archaeologist in the Hellenic
Ministry of Culture and Sports since 1985, starting at the 16th Ephorate
of Prehistoric and Classical Antiquities and the Archaeological Museum of
Thessaloniki and later as a director of the 29th Ephorate of Antiquities (2006-
2010), the 12th Ephorate of Antiquities (2011-2014) and, finally, the Ephorate
of Antiquities of loannina (2014-2019). Emeritus Curator of Antiquities since
2020.
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Panayotis Tournikiotis
Professor, School of Architecture, National Technical University of Athens,
ptournikiotis[at]arch.ntua.gr

Panayotis Tournikiotis taught for more than 30 years theory of architecture
at the National Technical University of Athens. He studied architecture, urban
planning, geography and philosophy in Athens and Paris. His research focuses on
critical theory and history and on how an understanding of the past contributes
to the interdisciplinary constitution of design strategies in architecture and
urbanism. He has also authored and edited books, including: Adolf Loos,
The Parthenon and its Impact in Modern Times, Historiography of Modern
Architecture, Architecture in the Modern Era and Le Corbusier’s Diagonal. He
has organized architectural events and has participated in numerous boards
and committees. He is vice-president of the European Architectural History
Network and the Hellenic Institute of Architecture. His current research interests
are focused on the formation of modernity and the redefinition of the center
in metropolitan Athens.



The book of abstracts for the international conference Diachronic
Artistic and Spatial Convergences and Divergences in the
Mediterranean was designed by Dr Stavros Alifragkis in January
2023. Cover image: Vincenzo Maria Coronelli, Ristretto del
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